General Education Course Submission Form Date of Submission: June 10,2010

1. Check which area(s) this course applies to.
Inquiry - Arts & Creativity Composition & Communications - 11
Inquiry - Humanities X Quant Reasoning - Math
Inquiry - Nat/Math/Phys Sci Quant Reasoning - Stat
Inquiry - Social Sciences Citizenship - USA
Composition & Communications - Citizenship - Global
2. Provide Course and Department Information.

Department: _Theatre

Course Prefix and Number: TA 274 Credit hours: 3

Course Title:  World Theatre IV

Expected Number of Students per Section: 100 Course Required for Majors in your Program? _Yes

Prerequisite(s) for Course?  None

This request is for (check one): A New Course An Existing Course X

Departmental Contact Information

Name: Herman Farrell Email: herman.farrell3@uky.edu
Office Address: 138 Fine Arts Phone: 859 257 3297
3. In addition to this form, the following must be submitted for consideration:

o A syllabus that conforms to the Senate Syllabi Guidelines, including listing of the Course Template Student
Learning Outcomes.

o A narrative (2-3 pages max) that explains: 1) how the course will address the General Education and Course
Template Learning outcomes; and 2) a description of the type(s) of course assignment(s) that could be
used for Gen Ed assessment.

o Ifapplicable, a major course change form for revision of an existing course, or a new course form for a new
course.

4, Signatures / (
Department Chair: /[ = ) — Date: 4//5//5334//
%4 (‘{Z 7/ Date: "é// ’Pa///
7 / /

CoIle'ge Deans: Submit all approved proposals electronically to:
Sharon Gill Sharon.Gill@uky.edu
Office of Undergraduate Education

Dean: ‘1'4‘. =
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TA 274 World Theatre IV Required Narrative

a. How the course addresses the learning outcomes of one of the four areas of General
Education:

Students will demonstrate an understanding of and ability to employ the processes of
intellectual inquiry in the humanities by engaging in a multicultural and transnational
examination of the history, theory, dramatic literature and practices of theatre from around
1950 c.e. to present day. Students will participate in class discussions, actively engage in a
group project wherein they will read and research a play from Europe, Asia, Africa and the
Americas during the designated period in order to facilitate a discussion of the play by the
entire class, present an oral report on a broad topic of theatre history and identify a topic or
problem and write a paper on a significant moment, participant or trend in world theatre
using (after evaluating) a variety of reference sources in order to offer up a comment or
potential solution to the identified problem relying on sound evidence and reasoning,

b. How the course addresses the learning outcomes identified in the appropriate
course template:

Learning Outcome #1,#4 & #5: In class, students will be required to present an oral report on
a significant moment, participant or trend in world theatre that will be assigned to them in
order to research and identify differing interpretations. Subsequently, each student will be
required to identify a topic or problem derived from the broad research presented in the oral
report and continue to research the more narrowly defined topic or problem leading to the
drafting and writing of a research paper (relying on primary and secondary sources,
scholarly publications and legitimate internet sites) that conforms with MLA Style guidelines.

Learning Ouctome #2: After reading the requisite course materials and participating in
discussions instigated by the instructor during class lectures, in a midterm examination and
a final examination, students will have to demonstrate their ability to distinguish different
artistic and historical periods, participants and trends in World Theatre from theatre of the
absurd, existentialism, African-America, Latino, Gay & Lesbian to postmodern theatre from
1950 c.e. to the present day.

Learning Outcome #3: By studying the plays, actors, designers and theorists of Europe, Asia,
Africa and the Americas students will be able to identify and distinguish the values and
world-views of the people of these different cultures during the period 1950 c.e. to the
present day. Students will read plays, examine theatre design and architecture, costumes and
acting styles from the various periods and cultures, developing an ability to analyze and
interpret the works,

¢. Evidence of active engagement of students in the course:

In addition to the oral presentations and research and writing of a research paper, students
will be required to participate in classroom discussions based on the required reading and
students will be required to participate in at least one group assignment with 3 or 4 peers
wherein the group will read, research and explore one assigned play from the
cultures/periods outside of the classroom and then subsequently facilitate the discussion of

Revised May 6, 2010



the assigned play in the classroom with all the students of the course.

d. General description of the type of assignment(s) that can be extracted from the
course for assessment of the General Education program:

The midterm and final examinations that will be based on all lectures, texts, handouts and
other subject matter (including, but not limited to, videos, slides, models, play productions
will be comprised of short answer questions (70%) and an essay (30%). These exams and the
5 page research papers {MLA Style} can be easily extracted for assessment.

Revised May 6, 2010



COURSE CHANGE FORM

Complete 1a — 1f & 2a — 2c. Fill out the remainder of the form as applicable for items being changed.

1, General Information.

a. Submitted by the College of:  Fine Arts Today’s Date:  6/12/10
b. Department/Division: Theatre
c. Isthere a change in “ownership” of the course? ves [] NO [X]

If YES, what college/department will offer the course instead?

d. What type of change is being proposed? [ ] Major <] Minor® (place cursor here for minor change definition) __---| Comment [OSC1]: Excerpt from SR 3.3.0.6.2
B Definition. A request may be considered a minor
; herman.farrell3@uk change if it meets one of the following criteria:
e. Contact Person Name:  Herman Farrell Email: e Phone: 257 3297 e OO S eum iy
v.edu it
series*;
1 . N : e 2, b. editorial change in the course title or description
A : ester :
f. Requested Effective Date Semester Following Approval  OR  [_] Specific Term b Sttt s s et

emphasis;
¢. achange in prerequisite(s) which does not imply
change in content or emphasis, or which is made
necessary by the elimination or significant alteration
5 - - of the prerequisite(s}); d. a cross-listing of a course

. 7 I " i .
b. Full Title:  World Theatre IV Proposed Title:  World Theatre IV under conditions set farth in SR 3.2.0.6;

e. correction of typographical errors.

2. Designation and Description of Proposed Course.

a. Current Prefix and Number: TA 471 Proposed Prefix & Number: T4 274

c. Current Transcript Title (if full title is more than 40 characters):
*...for the specific purposes of the minor exception
rule, the 600-799 courses are the same “hundred
series,” as long as the other minor change

d. Current Cross-listing: N/A OR  Currently® Cross-listed with (Prefix & Number): reuiremeris ore complied With [RG1/15/09)

¢. Proposed Transcript Title (if full title is more than 40 characters):

Proposed — |:| ADD’ Cross-listing (Prefix & Number):

Proposed —[_] REMOVE*? Cross-listing (Prefix & Number):

Courses must be described by at least one of the meeting patterns below. Include number of actual contact

& hours® for each meeting pattern type.
Current: 3 Lecture - Laboratory5 __ Recitation _ Discussion ___ Indep. Study
__ Clinical Colloquium __ Practicum _ Research __ Residency
Seminar __ Studio __ Other—Please explain:
Proposed: 3 Lecture ____ Laboratory ______ Recitation ___ Discussion ______Indep. Study
_____ Clinieal __ Colloquium __ Practicum ___ Research _____ Residency
__ Seminar ____ Studio ______Other-Please explain:
f. Current Grading System:  [X] letter (A, B, C, etc.) [] pass/Fail
Proposed Grading System: Letter (A, B, C, etc.) [:] Pass/Fail
g. Current number of credit hours: 3 Proposed number of credit hours: 3

! See comment description regarding minor course change. Minor changes are sent directly from dean’s office to Senate Council Chair. If Chair
deems the change as “not minor,” the form will be sent to appropriate academic Council for normal processing and contact person is informed.
% Courses are typically made effective for the semester following approval. No course will be made effective until all approvals are received.

* Signature of the chair of the cross-listing department is required on the Signature Routing Log.

B Removing a cross-listing does not drop the other course — it merely unlinks the two courses.

” Generally, undergrad courses are developed such that one semester hr of credit represents 1 hr of classroom meeting per wk for a semester,
exclusive of any lab meeting. Lab meeting generally represents at least two hrs per wk for a semester for 1 credit hour. {(See SR 5.2.1.)
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a.

Current Course Description for Bulletin:

COURSE CHANGE FORM

Currently, Is this course repeatable for additional credit? ves[] nofX
Proposed fo be repeatable for edditional credit? oves[l o wo ]

IfYES:  Masximum number of credit hours:

IfYES: Wil this course allow multiple registrations during the same semester? ves [ vo ]

A multicultural and intercontinental exploration of the history, theory,
dramatic literature, and practices of theatre trom 1950 c.e. to present day

A mudticiltural and intercontinental exploration of the history, theory,
dramatic literature, and practices of theatre firom 1950c.e to present day

Proposed Course Description for Bulletin:

Current Prerequisites, if any: N/A
Proposed frerequisites, if any:  Nid e
Current Distance Learning(DL) Status: [ N/A  [] Already approved for D1* [ ] Please Add® [[] Please Drop

*If already approved for DL, the Distance Learning Form must also be submitted unfess the departemenat affirms {by checking this
tox []) that the proposed changes do not affect DL delivery.

Current Supplementary Teaching Component, if any: [ community-Based Experiencé ] Sérvicé'l."earnl'rig ' {:] Both

Proposed Supplementary Teaching Component: U1 community-Based Experience [ Service Learning [ Both
Currently, is this course taught off campus? 3 ves [] NO [
Proposed to be taught off campus? YES [ ] NO

Are significant changes in content/teaching objectives of the course being proposed?  YES { ] No B
If YES, explain and offer brief rationale: o '

Course Relationship to Program(s). S
Are there other depts and/or pgms that could be affected t_iy__;he_ proposéd change? ves [] NO [X]
[fYES, identify the depts. and/or pgms:

Wil modifying this course result in a new requirement’ for ANY program? ves [ No X0
If YES', list the program(s) here:

Information to be Placed on Syllabus. o
. If changed to 400G- or 500-level course you must send in a syllabus and you must include the
Check box if ; " . L " .
I:] changed to differentiation between undergraduate and graduate students by: (i) requiring additional assignments
Eb&;g—f;ao by the graduate students; and/or (ii) establishing different grading criteria in the course for graduate
or * students. {See SR 3.1.4))

© You must alse submit the Distance Learning Form in order for the course to be considered for DL delivery.
" Inorder to change a program, a program change form must also be submitted,
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WORLD THEATRE 1V — TA 274-001
FALL SEMESTER 2009
TTH 12:30-1:45pm Briggs Theatre FA 127
Instructor: Assistant Professor Heriman Daniel Farrell 111
Office Howrs: 11-12pm TTH Fine Arts Room 138
Email: Herman.Farrell3@uky.edu

COURSE SUMMARY & GOALS

A multicultural and transnational examination of the history, theory, dramatic literature and practices of
theatre from around 1950 to the present day, The fourth of four courses in a four semester sequence of
'world theatre. Reading plays and texts, participating in class discussions and researching theater history
concerning this particular chronological period will give students a broader understanding of world theatre,

LEARNING EXPECTATIONS
By the end of this course, each student should be able to:

Identify and describe key theater artists (playwrights, actors, directors, designers, theorists) and
significant historical moments in theater, culture and politics for each period covered,

Discuss and analyze Aristotle’s 6 elements of drama for each play reviewed in class;
And each student will have:

Researched and written a paper on one significant moment, participant or trend in world theatre;
and

Facilitated a class discussion of a contemporary play.

All students are expected to read the text and/or plays assigned for each class. In class, the instructor will
offer a lecture on the particular subject for the day and facilitate a discussion (which may include calling on
students) of the material and subject matter.

REQUIRED TEXTS:

1. History of the Theatre, Living Theatre, Wilson & Goldfarb (5™ Ed. 2008)
2. Plays listed in Course Schedule
3. Hand-Outs (to be distributed over the course of the semester)

ATTENDANCE POLICY:

Class attendance is required. There will be individual projects, a midterm exam and a final exam for which
no make-up assigimment will be given for an unexcused absence. If an absence is excused and a student
misses a project presentation that student is responsible for completing a make-up assignment within 2
classes of the missed project. Three unexcused absences will lower one’s grade one letter. Additional
absences will lower the grade proportionately. Official University excused absences will be honored. Al
requests for excused absences must be in writing.

If you are experiencing symptoms of the Swine Flu or another highly contagious disease, please seek
medical attention and do not attend class. Inform the instructor of your condition and when you return to
class provide the instructor with a note from the medical provider,



REQUIRED ATTENDANCE AT PLAYS:

The Baltimore Waltz by Paula Vogel, Briggs Theatre, Sept. 24-26, Oct. 1-3 @ 7:30pm, Oct. 4 @ 2pm, §

A Doll House by Henrik Ibsen, Guignol Theatre, November 12-14, 19-21 @7:30pm, Nov. 22 @ 2pm, $
Spectral Analysis by William Leavitt {(directed by Sarah Fogarty), dates & location, tba
ASSIGNMENTS:

MIDTERM EXAM (40%)

In class on Tuesday, October 20, 2009, covering all lectures, texts, handouts and other subject matter
(including, but not limited to, videos, slides, models, play productions) for the period August 27 to October
20, 2009. The exam will be comprised of short answer questions (70%) and an essay (30%),

FACILITATOR (5%)

Each student will work in a group with other students and be responsible for facilitating a discussion of one
play. Creativity will be rewarded.

RESEARCH PAPER (15%)

Each student will identify an individual world theatre research topic. The student will conduct research on
the topic and present the results of hisfher research, including a thesis statement, to the instructor on a date
to be assigned (around the midterm). After consultation with the instructor the student will conduct further
research and write a 5 page Paper {MLA style) to be submitted to the instructor (in his Theatre Department
mailbox) no later than Friday, December 4, 2009.

FINAL EXAM (40%)

On Thursday, December 17, 2009 at 10:30am, covering all fectures, texts, handouts and other subject
matter (including, but not limited to, videos, slides, models, play productions) for the period October 20,
2009 to December 10, 2009, The exam will be comprised of short answer questions (70%) and an essay
(30%).

GRADING SCALE: A= 100-90 B= 89-80 C=79-70 D= 69-60 E= 59-0

NOTES: The Instructor reserves the right to change the Syllabus and Course Schedule in order to
accommodate the learning opportunities of the majority of students in the class and the Instructor reserves
the right to adjust the grading scale in order to accommodate a latitude of flexibility that the above scale
may not reflect.

PLAGIARISM DEFINITION

“Plagiarism means taking the words and thoughts of others (their ideas, concepts,

images, sentences, and so forth) and using them as if they were your own, without crediting the

author or citing the sowrce. Most plagiarism is willful, a sort of theft. It is possible to plagiarize
unintentionally, though, by being careless or hurried, omitting quotation marks or slipping into

the words or ideas of others through inattention or simply for convenience. Whether you meant

it or not, you can be found guilty of plagiarism whenever other people’s language gets used

without proper citation in your fext. At this and most other universities, plagiarism is regarded as
intellectual theft; faculty will rarely bother to determine whether you stole words on purpose or
walked out of the shop having forgotten to pay.” (Source: hitp://www.uky.edw/Ombud/Plagiarism.pdf).
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WORLD THEATRE IV
TA 274-001

COURSE SCHEDULE (Tentative)

Introductions, Course Requirements

Course Overview and Review of World Theatre I-111, Read Living Theatre (“LT*"} pp. 1-
12,

Existentialism, Theatre of the Absurd, LT pp. 452-460; Esslin Handout

Waiting for Godot by Beckett; Facilitators:

lonesco, Genet, Pinter, Svoboda, LT pp. 461-63; The Bald Soprano by lonesco:
Facilitators:

Schechner, Happenings, The Living Theatre, Fornes, Albee, LT pp. 481-83, 496-97, 470
Brook, Grotowski, LT pp. 474-75, Grotowski Handout; Guest Lecture: Nancy Jones
O’Neill, Miller, Williams, McCarthy Era, LT pp. 440-42, 467-69, 471-72

The Crucible by Miller, Facilitators: ;.
The American Musical in the 1950s, LT pp. 477-79

Off Off Broadway, Regional Theatres, Ellen Stewart, Joseph Papp, African-American
Theatre re-emerges, LT pp. 479-81, 483-86

A Raisin in the Sun by Hansberry, Facilitators:
NEC, LT p. 488

Baraka, Wilson, LT pp. 486-88, 499, Dutchman by Baraka, Facilitators:

The American Musical in the 1960s, LT pp. 479

Midterm Review Sheet distributed; Sam Shepard, David Mamet, 1970s Musicals,
LT pp. 515-16, 518-19

Pinter, Hare, Churchill, LT pp. 462-63, 540-41, Rcviéw Session
Midterm Exam
African Theatre, LT pp. 538-39, 551-36

South African Theatre Handout; Master Harold & The Boys by Fugard,
Facilitators:

Latin American, Asian Theatre, LT pp. 556-563, Boal Handout

August Wilson Handout, LT pp. 492-95, 499-501, The Piano Lesson by Wilson
Facilitators:




Th. 11/5 Contemporary African-American, Women, Latino, Native-American theatre, LT pp.
495, 498-99, 501-08

Tu. 11/10 Gay & Lesbian Theatre, LT pp. 508-13; Kushner Handout,
Angels in America. Parts I & 1i by Kushner, Facilitators:
Th. 1§/12 Postmodernism Handout; Schechner, Wooster Group, Mabou Mines, LT pp. 519-24
Tu. [1/17 Contemporary Avant-Garde directors: Wilson, Bogart, LT pp. 524-28
Th. 11/19 Mnouchkine, Kantor, Fo, Muller, LT pp. 541-46
Tu. 11/24 How | Learned to Drive by Vogel, Facilitators:
Th. 11/26 THANKSGIVING DAY — No Class
Tu, 12/1 Theatre Companies in US & UK, LT pp. 529-31, 546-50,
Blasted by Kane, Facilitators:
Th. 12/3 Eurydice by Ruhl, Facilitators;
Performance Art, Solo Performance, LT pp. 531-33
Fr. 12/4 Research Papers Due in Theatre Dept. Office (FA 114) by 4pm
Tu. 12/8 Final Exam Review Sheet Distributed
Th. 12/10 Review Session

Th, 12/17 Final Exam, 10:30am, Briggs Theatre



COURSE CHANGE FORM

Signature Routing Log
General Information:

Course Prefix and Number: TA 274
Phone: 257 Email:
Proposal Contact Person Name: Herman Farrell I
E [ 3297 herman.farrell3@uky.edu
INSTRUCTIONS:

Identify the groups or individuals reviewing the proposal; note the date of approval; offer a contact
person for each entry; and obtain signature of person authorized to report approval.

Internal College Approvals and Course Cross-listing Approvals:

Reviewing Group Date Approved Contact Person me/pr}%ne/emaﬂ)’f

T 4%3/ Uspes 2‘}"7 Ej.mc

£ine /q‘T“/S ) ; Jet / /
CurricdumComm,  ¢l131¢ Ja%'?som /'707 / p\)/r;ﬂ:j/?;;fg éali ék’me}ﬂ!mdxom

/ /
/ /
External-to-College Approvals:
. . Approval of
Council Date A| d Signat
unci ate Approve ignature Revision®
Undergraduate Council 2/1/2011 Sharon Gill
Graduate Council
Health Care Colleges Council
Senate Council Approval University Senate Approval

Comments:

& Councils use this space to indicate approval of revisions made subsequent to that council's approval, if deemed necessary by
the revising council.
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