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Course Information
Date Submitted: 5/3/2013

Current Prefix and Number: MUS - Music, MUS 222 HIS &S0C OF ROCK MUSIC

Other Course:

Proposed Prefix and Number:

What type of change is being proposed?
Major Change

Should this course be a UK Core Course? Yes

Inquiry - Arts &Creativity

1. General Information
a. Submitted by the College of: College of Fine Arts
b. Department/Division: Fine Arts - Music

c. Is there a change in ‘ownership’ of the course? No

If YES, what college/department will offer the course instead:

e. Contact Person

Name: Erin Walker

Email: ewalk@uky.edu

Phone: 815-761-8537

Responsible Faculty 1D {if different from Contact)

Name:

Email:

Phone:

f. Requested Effective Date

Select...

Semester Following Approval: No OR Effective Semester: Fall 2013

2. Designation and Description of Proposed Course

a. Current Distance Learning (DL) Status:  N/A
b. Full Title: HISTORY AND SOCIOLOGY OF ROCK MUSIC
Proposed Title: Creativity and Innovation in Rock Music

¢. Current Transcript Title:  HIS &S0C OF ROCK MUSIC




UMNIYERSITY OF

Proposed Transcript Title:
d. Current Cross-listing: none
Proposed — ADD Cross-listing :
Proposed — REMOVE Cross-listing:
e. Current Meeting Patterns
LECTURE: 3
Proposed Meeting Patterns
LECTURE: 3
f. Current Grading System: ABC Letter Grade Scale
Proposed Grading System: PropGradingSys
g. Current number of credit hours: 3
Proposed number of credit hours: 3
h. Currently, is this course repeatable for additional credit? No
Proposed to be repeatable for additional credit? No
If Yes: Maximum number of credit hours:
If Yes: Will this course allow multiple registrations during the same semester? No

2i. Gurrent Course Description for Bulletin: A listening survey course, with a chronologicat approach, covering the years
1950-present. Emphasis will be on both the music and the sociological climate reflected and advocated by the music.

Proposed Course Description for Bulletin:  Through lectures, discussions, and class participation in musical activities,
students will be introduced to the fundamental elements of rock music, the artists and stylistic periods in rock history, and
the cultural and social issues rock has raised in the United States. The class will promote a better understanding of the
way creativity impacts rock lyrics, compositional processes, and will also introduce etements of ethnomusicology to study
issues of rock’s creative presentation of identity, gender, race, sexuality, and ethnicity.

2j. Current Prerequisites, if any: none

Proposed Prerequisites, if any: none
Zk. Current Supplementary Teaching Component:

Proposed Supplementary Teaching Component: No Change
3. Currently, is this course taught off campus? No

Proposed 1o be taught off campus? No

If YES, enter the off campus address:

4. Are significant changes in content/student learning outcomes of the course being proposed? Yes
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If YES, explain and offer brief rational: Because we are changing this course to fulfill the Arts and Creativity UK Core
requirement we have updated and revised the course content to fulfill the learning outcomes for A&C. We are very excited
about these changes and we believe it will be a much more compelling and fun course to both teach and enroll in as a
student.
5a. Are there other depts. and/or pgms that could be affected by the proposed change? No

if YES, identify the depts. and/or pgms:
5b. Will modifying this course result in a new requirement of ANY program? No

If YES, list the program(s} here:

6. Check box if changed to 400G or 500: No

Distance Learning Form
Instructor Name:

instructor Email:
internetWeb-based: No
Interactive Video: No

Hybrid: No

1.How does this course provide for timely and appropriate interaction between students and facuity and among students?
Does the course syllabus conform to University Senate Syllabus Guidelines, specifically the Distance Learning
Considerations?

2.How do you ensure thal the experience for a DL student is comparable to that of a classroom-based student’s
experience? Aspects to explore: textbooks, course goals, assessment of student learning outcomes, etc.

3.How is the integrity of student work ensured? Please speak to aspects such as password-protected course portals,
proctors for exams at interactive video sites; academic offense palicy; ete.

4 Will offering this course via DL result in at least 25% or at least 50% (based on total credit hours required for completion)
of a degree program heing offered via any form of DL, as defined above?

If yes, which percentage, and which program(s)?
5.How are students taking the course via DL assured of equivalent access to student services, similar to that of a student
taking the class in a traditional classroom setting?

8.How do course requirements ensure that students make appropriate use of learning resources?

7.Please explain specifically how access is provided to laborateries, facilities, and equipment appropriate to the course or
program.

8. How are students informed of procedures for resolving technical complaints? Does the syllabus list the entifies available
to offer technical help with the delivery and/or receipt of the course, such as the Information Technology Customer Service
Center (http:/fwww uky edu/UKIT/)?




UNIVERSITY OF

9.Will the course be delivered via services available through the Distance Learning Program (DLP) and the Academic
Technology Group {ATL)? NO

If no, explain how student enrolled in DL courses are able to use the technolegy employed, as well as how students will be
provided with assistance in using said technology.

10.Does the syllabus contain all the required components? NO

11.1, the instructor of record, have read and understood all of the university-level statements regarding DL..
Instructor Name:

SIGNATURE|SKIPGRAY|Harold R Gray JrMUS 222 CHANGE Dept Review|{20130523

SIGNATUREIGMASC|Geraidine Maschio]MUS 222 CHANGE College Review|20131004

SIGNATURE]NCJONEDINancy C Jones|MUS 222 CHANGE UKCEC Expert Review|20131126

SIGNATUREJMETT2jJoanie Ett-Mims|MUS 222 MUS 222MINOR_TEXT_FOR_TITLEMUS 222MINOR_TEXT_FOR_TITLE&|20140207
SIGNATURE]JSMETT2}Joanie Eit-Mims|MUS 222 CHANGE Undergrad Council Review|20140226
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Courses | Request Tracking

Course Change Form
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Open in full window fo print of save

: Attachments: -

\ :Browse...- Upload File

: [ 10 Attachment
‘|pelete[2666iCourse Review Form ABC Revised 11-24-13 dad
|peiete/2668iMUS 222 Reviewer Comments.doex
[Delete[3012(MUS 272 syliahus.doc

Sefect saved prc;jectm r_etr_ie\_'_e...“ _ - ‘___I Get New

NOTE: Start form entry by choosing the Current Prefix and Number
{*denotes required fields)

MUS - Music
guff%nt Prefix and MUS 222 HIS & SOC OF ROCK MUSIC [N Proposed Prefix & Number.
umber: -

FiMajor Change

Major — Add Distance Learning

Clninor - change in number within lhe same hundred sefigs, o
789 is the same "hundrad series”

Clminor - ediltorial ehange i course fitle or description which do
change in confent or amphasis

Clinor - a change in prerequisite(s) which daes not imply a chz
courge content or emphasis, or which is made necessary by (he ¢
significant alteration of the prerequisile(s)

T inor - 2 cross listing of a cowrse as described above

* Whalt type of change is being proposed?

Should this course be a UK Core Course? %) yes (3 No

If YES, chack the areas that apply:

Inguiry - Arts & Creativity [T Composition & Communications - I

E nquiry - Humanities [ Quantitative Foundations

inquiry - Mat/Math/Phys Scl [T Statistical Inferential Reasoning
Hnquiry - Social Sciencas 1.5, Citizenship, Community, Diversity

Composition & Communications - | I Global Dynamics

Ganarat information

1.
a. ISubmitled by the College of; Caliege of Fine Ads 7T submissionDate: 532088
b. ‘DepanmenUDivisinn; Fine Afts - Music

c.* |is there a change in “ownership” of the course?

©Yes ®No i yES, whal collsge/department will offer the course insiead? [Select...

Ll Contact Person Name: ' ‘“-:Email:‘ewalk@uliy.edu Phione:815-761-8537
e. - - .
* Responsible Faculty 1D (if different from Conlacty; Email: ) ~ Phonet
£.x iRequested Effeclive Date: [71 semester Following Approval |0R Specific Term: %E_élile{oﬁﬁ o

2. [Designation and Description of Proposed Course.

@ N/A
3 Already approved for DL*

3 Please Add

7t Please Drop

*If already approved for DL, the Distance Learning Form must also be submittad unless the depariment affirms (by checking this box } that the proposed chang
affect DL dalivery.

a. |Current Distance Learning{DL} Status:

b. {Fuil Title: HISTORY AND SOCIOLOGY OF ROCK MUSTC -~ |Proposed Title: *

hitps:/fiweb.uky.edu/curricularproposal/Form CourseChange.aspx?Notif=5183E0C31434.. 2/27/2014
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Creativi{& éh& Innovation
Rock Music

o

. |Current Transcript Title (i full lifle is more than 40 characters). | HIS & 8OC OF RbéK_Mi_.lS_lC

c. |Pruposed Transeripf Tifle (if full fitle is more than 40 éharactem}: |

Currently® Cross-listed with (Prefix &
OR
Number):

d. |Current Cross-listing: ) ara

|Pmposed — ADD? Cross-listing (Prefix & Number): l .. =

|Pruposed — REMOVE % Cross-fisiing (Prefix & Number): I

€, {Courses must be described by at least one of the meeting patterns below. Include number of actual contact hours £ for each meeting pattorn

’ Lecture Laboratory® Recitation Discussicn dep. Slu
Current: 37 ¢ e = e et
Glirical ) Colloquium Practicum Rasearch |Residency
Studio N — .
R A e Other i Please expiain:
Lecture Recilation Discussion Jindep. Stu
Proposed: ™ 3 B : 1
Clinical : Calloguum Practicuss -~ |Research  |Residency
Seminaz Studi - S e
w2 Other Piease explain;
1. Current Grading System: ABC Letter Grade Scale
& | eltor (A, B, C, elc.}
] il
Proposed Grading Systern:* - PassiFail _ _ _
) Medicine Numeric Grade (Non-medical students will receive a lefter grade)
7} Graduate School Grade Scaie
. . ; ¢ Proposed number of
g. |Current number of credit hours: 3 : credit hours:
h* |Currently, is this course repeatable for additional credit? | ) Yes @
* |Pmposed to be repeatable for additional credit? l ) Yes 16
l.'f YES: |Max."mum rumber of credif hours: 3 T
|.'f YES: |wm this course aflow mulliple registrations during the same semester? ! Ti¥es O

8 Gurrent Course Description for Bulietin:

:h iistcning survey coﬁrse, with a chreneolegical approach, covering the years 1950—present. Enphasis will be on both
the music and the sociological climale reflected and advocated by the music.

*  |Proposed Course Descriplion for Bullefin,

:Through lectures, discussions, and class participation in musical activities, students will be introduced to the
ifundamental elements of rock music, the artists and stylistic periods in rock history, and the cultiural and secial
'{ssues rock has raised in the United States. The class will promote a better understanding of the way creativity
impacts rock lyriecs, compositional processes, and will alse introduce elements of ethnomusicology teo sludy issues of
rock’s creative presentation of identity, gender, race, sexuality, and ethnicity.

i Current Prerequisites, if any:

Tone

* Propased Prerequisites, if any.

hitps://iweb.uky.edu/curricularproposal/Form_CourseChange.aspx?Notif=5183E0C31434...  2/27/2014
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4.*

Are significant changes in content/student learning outcomes of the course being proposed?

:.HOHE
3 Community-Based Experience
k. |Current Supplementary Teaching Componant, if any: : 173 Service Learning
<3 Both
O Community-Based Experience
Proposed Supplementary Teaching Component. ::i g‘;::ice reerming
@ No Change
3. |Currently, is this course taught off campus? I i Yas @
* 1Proposed o be taught off campus? [ 1 ¥Yes @
ilf YES, enter the off campus address:
| ## Yes (0

[t YES, explain and offer brief rationate:

jéecause we are changing this course tc-»"fulfill the Ar‘ts and Creativity UK Core ré-ciﬁ-irement we have updaterdne'\ﬁgimmmm
revised the course content to fulfill the learning outcomes for AsC. We are very excited about these changes and we
believe it will be a much mere cempelling and fun course to both teach and enroll in as a student.

5. |Course Relationship to Program{s).

a.> |Are there other depts andlor pgms that could be affected by the proposed change? Cryes W
it YES, identify the depts. andior pgms:
b.*  [Will modifying this course result in a new requirement? for ANY program? rYes @

|lf YES?, list the program{s} here:

6. [Information to be Placed on S

Habus.

F Check box if changed to
400G or 500.

If changed lo 400G- or 500-level course you must send in a syllabus and you must incivde the differentiation between unde)
graduate students by: (i) requiring additional assignments by the graduale students; andfor {ii} establishing different grading
course for graduate students. (Soe SR 2.1.4.)

LSee comment description regarding minor course changs. Minor changes are senf dirsclly from: dean’s office fo Senafe Council Chalr. If Ghair deams the change as “not miner,” the form will t
appropriate academic Council for normal processing and contact person is informed.

ECqurses are ypically made effective for the semester following approval. No course will be made effaclive until all approvals are received.

L3 gignature of the chair of the cross-isiing departmient is required on the Signature Rouling Log.

@ Removing a cross-listing does not drep the other course —il marely unlinks the wo courses.

i Genarally, undergrad courses are developad such that one semester hr of credit represents 1 hir of classroom meeting per wk for a semester, exclusive of any lab meeting. Lab meating gene
loast two hrs par wk for a semester for 1 credit hour. {See SR 5.2.7.}

= You must alse submii the Dislance Learaing Form in order for the course 1o be considered for DL delivery.

it order to changs a program, a program change form must also be submitted.

Submit as New Proposai Save Gurrent Changes

https://iweb.ul'(y.edu/curricularproposal/FormﬁCourseChange.aspx?Notif=5 183E0C31434... 2/27/2014




Course Review Form

ov ettver Recommendatton e
Intellectual Inquiry in Arts & Creativity _ :

. Accept E] ::__':Fiev;sdons Needed .

Course: MUS 222

Using the course syllabus as reference, identify when and how the following learning outcomes are
addressed in the course. Since learning outcomes will fikely be addressed multiple ways within the
same syllabus, please identify a representative example (or examples) for each outcome.

X An artifact (e.g. an object, product, instaliation, presentation, record of a performance etc.) that
demonstrates personal engagement with the creative process either as an individual or as part of a
collaborative.

Example(s) from syllabus:
Assignment #4, Assignment #1

Brief Descnptlon

As the culmmatmg prOJect of. the semester students will be asked to create their own rock group from
the ground up and perform some: aspect.of this rock band in afinal performance/presentatron ‘Several
stages of this project will be recorded by.the instructor.over the course of the semester, and they will. be
uploaded to Blackboard 80 students (as: well. as UK Core assessment teams) can use them to evaluate
personal. engagement ‘withthe creative process., Assignment #1-will also ask them to be creative in
writing their‘own lyrics.

I Evidence that students utilize readings, lectures, presentations or other resources to define and
distinguish approaches (historical, theoretical, and methodological issues) to “creativity” as appropriate
to the disciplinary practices specific to the subject, medium, or approach of this course.

Example(s) from syllabus:
Assrgnment #1

Brief Description:
In Assignment #1, -students will: be asked to draw from readnngs iectures and ‘source materials to
analyze approaches (in terms of:lyrical and: musical form) to.crafting a song.

X The processes and assignments where students apply the logic, laws, and/or constraints of the area
of study, (e.g, “out of the box” thinking or application of given rules or forms).

Example(s) from syllabus:
Assignment #1, Assignment #2

Brief Description:

In assrgnment #1, they will analyze the laws, tog;o and constraints. of the rock song format Based upon
this, they will apply this knowledge in wntmg their-own: Iyrlcs In. as3|gnment #2, they are to ;nvestlgate
the various types ‘of technology that is: involved in the’ produotron of a rock song.: “This assrgnment will
help students understand how technology,:in- and of itself - can actasa motivating logic in crafting new
sounds and textures that help distinguish the sonic tdentlty of a group.

Assignments or exercises that require students to demonstrate the ability to critically analyze work
produced by other students in this course and in co-curricular events using appropriate tools.

Example(s) from syllabus:




Assignment #3

Brief Description:

In ASS|gnment #3, the. students will be. asked 0. cntlcally analyze. the lmage ofa grven artist in terms of
gender, race, ‘ethnicity, and sexuahty “They will also. be requnred to think. “about why this image may
have been controversial/successful/provocative within a given moment and time.

The process whereby students evaluate the process and results of their own creative endeavors
and, using that evaluation, reassess and refine their work.

Example(s) from syllabus:
Assignment #4

Brief Description: _

In “both . assrgnment #1 and ‘#4, students wrll be glvmg peer evaluations of thexr creative . work.
A35|gnment #4 will- also be. presented in two stages The first will be a prelrmrnary presentatlon that will
be open to peer feedback so that they can use it to |mprove their final. performance This. prolect will be
graded both. by students as. well as the. professor A video recordmg device will be. provrded in class by
the: [nstructor-~and the wdeos uploaded to Blackboard--so the students can. assess their. own groups
and: thear development over the course of the_‘_s_emester Students: will ‘write a_ self-evaluation ‘paper
based on the two. -stages” of ASS|gnment #4 's0 they:can evaluate how. thelr approaches to musical
composmon analysrs and: performance have changed over: the. semester In, th|s papef, they will’ also
critically-assess how their own. partrcspatlon in the creative. process--as well -as that of their peers--

affected portions of the assignment.

Describe how students demonstrate the use of information literacy resources:.

For all assignments but espemally #2 and #3 you wrll have 1o practlce mformatlon Ilteracy by accessmg
a. diversity -of  sources, such ‘as: videos,: magazrne and. newsprlnt art;cles ‘blogs: as. well ‘as more
traditional sources’ such as books and academzc articles. In order to aid you in this process we. will
meet with Paula Hickner in-the ‘Fine Arts. lerary who' will. help direct- us.to relevant.resources in this
regard You. may also take the online library. tutorial ‘entitled the “Guide to the Research Process” that
can be found on the UK library website.

Reviewer's Comments:




Reviewer #1 Comments:

How to document this (vrdeo/recordrng) for.the arts and creatrvrty review of artifact? Will
a record;ng devrce be supplied in class for-those who are.unable to- frlm/record/
document.on their own?: Basrcally, how will they/you document artifact? 1. am also not
seemg how you/ the UK core reviewers will evaluate the. comprehensmn creatrve
process: Yes, they will see. the final product but how will you/students assess the
creative Journey? Gomg off of the arts :and creativity rubric students must-have an
understandmg ofthe: creat:ve process Define

and:¢ 'stmgursh approaches to creativity,: Demonstrates the application of logic,

laws; constraints of the area of study and the

evaluation and refinement of the results of own creative endeavors’ and ethical
|mp|;ca’r]ons

-In-addition to the. vrdeo/photo/recordmg of the artifact: E suggest a!so addrng a self-
evaluatron written: paper ‘addressing the above criteria to help-measure comprehension
of creative process.

In.this eva!ua’non paper the. students can discuss critically what they would have
changes as well as evaluate other groups' work

Reviewer #2 Comments:

| have reviewed MUS 222 and have found one problem. She does not reference
the personal evaluation and refinement stage in producing the artifact. | have
attached a copy of the Arts & Creativity Form with this comment.

Assrgnment #4 Rock Group Presentation and. Performance refers to.peer. feedback but
does not refer:to: personal reflection, evaluation or reassessment and refinement within
the process.




Creativity and Innovation in Rock Music
MUS 222, Sec. 001 and 002
Course Syllabus, Spring 2014

Class Meetings: TBA

Location: TBA

Instructor: Dr. Erin Walker E-mail: ewalk@uky.edu

Office: Fine Arts Building, Rm 243  Office hours: By appointment

Teaching assistant: Tanner Jones; tanjoplayer@gmail.com

Required Texts: Covach, J ohn. What's that Sound? An Introduction to Rock and its History.

Additional Required Readings: Access to additional readings will be through E-Reserves, J STOR,
Blackboard, or in the Fine Arts Library.

Required Listening Files: Access to required listening files will be through E-Reserves or in the Fine
Arts Library

Prerequisites: None

Course description: Through lectures, discussions, and class participation in musical activities,
students will be introduced to the fundamental elements of rock music, the artists and stylistic
periods in rock history, and the cultural and social issues rock has raised in the United States. The
class will promote.a better understanding of the way creativity impacts rock Iyrics, compositional
processes, and will also introduce elements of ethnomusicology to study issues of rock’s creative
presentation of identity, gender, race, sexuality, and ethnicity.

UK Core Arts & Creativity Learning OQutcomes: MUS 222 will encourage students to personally

perform, produce, fabricate or generate an artifact that demonstrates their engagement with the

creative process (e.g. an object, product, installation, presentation, record of a performance etc.)

either as an individual or as part of a collaborative. As patt of this process, students will:

1. Define and distinguish different approaches (historical, theoretical, and methodological issues)

to “creativity” as appropriate to the disciplinary practices specific to the subject, medium, or

approach that informs a particular course.

Apply the logic, laws, or constraints of the area of study

Demonstrate the ability to critically analyze work produced by other students in this course and

in co-curricular events using appropriate tools. These analyses should utilize relevant

information resources to incorporate historical, theoretical, and or cultural factors.

4, Evaluate results of their own creative endeavors and, using that evaluation, reassess and refine
their work.

W

MUS 222 Learning Outcomes: The learning outcomes of this class align with those of the UK Core
Arts & Creativity area, as listed above. Through this course, students will:

1. Expand their ability to understand rock music and its relationship with creativity

2. Develop their musical skills through participation in class activities

3. Refine their ability to identify the representative musical characteristics of rock music




4. Increase their capacity to describe fundamental theories and concepts of ethnomusicology
5. Synthesize and evaluate competing analyses and interpretations of musical excerpts and
performances

Active student engagement: This class requires student participation, and as such, it will mix
traditional lecturing with other teaching methods such as in-class listening activities, group musical
analysis and composition, and instrument demonstrations. I strive to create an interactive
environment in which students are comfortable asking questions and generating independent ideas,
and I hope that the assigned rcadings and papers will guide pupils toward a greater ability to conduct
hermeneutical study and understand historical and cultural context. In order to demonstrate the
relevance of instructional material by placing it in a larger interdisciplinary and social context, |
encourage students to find ways that they can connect what they have learned in class to their lives
outside the classroom. This includes discussion of current musical and cultural events and
promotion of concert attendance.

Attendance and Participation: Attendance in MUS 222 is mandatory; each student plays an
important part in class discussions and performances, so the class requires active participation,
interaction, and involvement. Attendance will be taken via a daily sign-in sheet. (Please note that
signing in for a friend will result in a loss of attendance points for both students.) Excused absences
include serious illness of the student, death of a family member, university-related trips, and major
religious holidays. Other excused absences will be determined at the discretion of the instructor.
Please arrange for any make-ups before the absence. Each student is allowed one free unexcused
absence, but for the second and each subsequent unexcused absence, the instructor will subtract 2
points from the student’s final grade (up to 40 points). Repeatedly walking into class significantly
late or leaving early. will also result in deductions of points, as will talking during in-class listening
examples and texting/taking phone calls during class. Per university policy, students are expected to
withdraw from the class if more than 20% of the classes scheduled for the semester are missed
(excused or unexcused).

Written Exams: Written exams will consist of material discussed and demonstrated in class, as well
as questions about the readings and required listening examples. Makeup exams are given only if'a
student has a pre-excused absence or if he/she notifies the instructor of a serious personal illness or a
death in the family within 24 hours of missing the test. All makeup exams are given in my office or
in the study rooms of the Lucille Caudill Little Fine Axts Library.

Listening Examples: There is no purchased set of CDs for this class; however, thete are required
listening examples. Hard copies of all of the listening examples will be on reserve in the Fine Arts
Library; online E-Reserve access to the listening files should be available during the second week of
class. The requited listening lists for each unit will be posted on Blackboard.

Assignments:

Assignment #1 (30 pts): Song Analysis and Writing: Lyrics, Music and Genre

Depending on your background and interests, analyze a song of your choice that is not discussed at
length in the textbook and analyze both the Iyrics as well as the music. Based on your background,
you may focus more heavily on the lyrics or music, but you must address both. In order to better
engage with historical approaches to song writing, choose a song that utilizes lyrical or musical
conventions that are referenced in your textbook. Then, based upon the model that is analyzed,
write your own original lyrics for a song.




When focusing on lyrics, you may address aspects such as lyrical form (strophic, verse-refrain, etc.),
rhyme patterns (also assonance, alliteration), use of figurative language (metaphor, metonymy,
synecdoche, personification, etc.), characterization, point of view or perspective, as well as the larger
message ot story that is being conveyed. In all of these areas, evaluate the effectiveness, power and
creativity of the lyrics in terms of how well they utilize, play with or challenge established
conventions of the genre.

In terms of the music, you may address the song form and structure, melody, harmony or chord
progressions, thythmic underpinning, instrumentation or arrangement, use of hooks, breaks or
instrumental sections, use of repetition or variation, and vocal expression and timbre (especially of
the voices). In all of these areas, evaluate the effectiveness, power and creativity of the music in
terms of how well they utilize, play with or challenge established conventions of the genre,

Whether you are focusing on the lyrics or the music, the goal is to better understand why the song
works as a whole, In this endeavor, also be sure to connect your analysis to the larger
social/historical picture and reflect upon how the lyrics and music complement each other, The goal
is that all of these steps will better prepare you as you sit and write your own original Iytics.

Assignment #2 (30 pts): Analysis of the Creative Use of Technology

One thing that the various styles of rock have in common is their heavy reliance on music
technology in crafting a unique sound and identity. In this assignment, choose a rock album with a
cohesive sound and analyze its creative use of technology. In many cases, bands often take fuil
advantage of what is most currently available at the time. In others, artists may purposely create a
more lo-fidelity or “noise-based” sound by using simpler or more retro techniques. In your analysis,
please address the following:

1) Identification of key music technologies used in the realm of instruments (amplified guitars,
keyboards, Theremins, other electronic instruments), sound modifiers or pedals (reverb
pedals, echo, distortion), modules (drum machines, etc.), studio technologies (analog vs.
digital, multi-tracking, splicing, tape manipulations (playing recorded sounds in reverse), use
of samples, loops, or technologically-generated sounds.

2) Technology used to enhance vocal production or timbre (reverb, chorus, auto-tuning, etc.)

3) After you have researched and analyzed the technology involved on the album, reflect upon
the level of creativity that was employed by the artists and producers. To what extent does
the technology contribute to the overall cohesiveness or sound of the album?

4) Lastly, evaluate the overall impact of music technology in contributing to the success of the
album. In other words, if you stripped away the technology and left just the voice and
acoustic instruments, would the album still make a statement?

Assignment #3 (30 pts): Analysis of Image, 1dentity, Gender, Race, Ethnicity, Sexuality

From Chuck Berry to Elvis Presley or from Janis Joplin to Tina Turner, rock stars are known for
crafting an image or identity that defines or pushes the boundaries gender, race, ethnicity, generation
and/or sexuality. In this assignment, analyze the image and identity of a rock artist or band of your
choice and evaluate why it was successful/provocative/controversial at that specific moment in
history. In your commentary, evaluate the artist in terms of wardrobe, hairstyle, body movement,
dance and performance style, stage presence, vocal delivery, and artistry (lyrics, music). For this
assignment, please focus on a single music video or pivotal live performance. If appropriate, also
reflect upon how the artist/band may have played a role in changing societal views on gender, race,
ethnicity, sexuality, etc.

Assignment #4 (100 pts): Rock Group Presentation and Performance
In groups, create your own rock band from the ground up. Together, you must come up with an
original name, image, style, signature sound and song (can be original or a creative cover). In




forming your groups, make sute you have a diversity of experience represented; ideally, you will
have at least one person who is good with words, several with musical or performance experience,
and at least one person who is art or image-savvy. In the first stage, your group will present your
rock band to the class for feedback from your peers. This will culminate in a final “performance” of
all the groups in a “battle of the bands” that will be graded both by your peers as well as the
professor. Although it is strongly encouraged to write and arrange your own original song, if this is
not possible, you may also perform a creative cover song, create an original dance performance
routine to an existing song, film a music video or script a live “radio” show in which all the
members of the group will play different roles such as the radio deejay, band members, etc. Students
will also be asked to write a self-evaluation paper to go along with this assignment so they can
analyze their own approach to the creative process.

Note on Information Literacy: For all assignments but especially #2 and #3, you will have to
practice information literacy by accessing a diversity of sources, such as videos, magazine and
newsprint articles, blogs as well as more traditional sources such as books and academic articles. In
order to aid you in this process, we will meet with Paula Hickner in the Fine Arts Library who will
help direct us to relevant resources in this regard. You may also take the online fibrary tutorial
entitled the “Guide to the Research Process” that can be found on the UK library website.

Academic Accommodations: Appropriate accommodations will be made for students with proven
disabilities who require alternative testing and/or study methods. If you have a documented
disability that requires academic accommodations, please see me as soon as possible; you must
provide me with a Letter of Accommodation from the Disability Resource Center (Room 2, Alumni
Gym, 257-2754, email address: jkarnes@email uky.edu).

Academic Integrity: Per university policy, students shall not plagiarize, cheat, or falsify or misuse
academic records. Students are expected to adhere to University policy on cheating and plagiarism
in all courses. The minimum penalty for a first offense is a zero on the assignment on which the
offense occurred. If the offense is considered severe or the student has other academic offenses on
their record, more serious penalties, up to suspension from the university, may be imposed.
Plagiarism and cheating are serious breaches of academic conduct. FEach student is advised to
become familiar with the various forms of academic dishonesty as explained in the Code of Student
Rights and Responsibilities. Complete information can be found at the following website:
http://www.uky.edu/Ombud. A plea of ignorance is not acceptable as a defense against the charge
of academic dishonesty. It is important that you review this information as all ideas borrowed from
others need to be properly credited. As such, any external sources used in any assignments must be
cited both in the text of the paper and in a separate bibliography.

Excused Absences: Students need to notify the professor of absences prior to class when possible.
S.R. 5.2.4.2 defines the following as acceptable reasons for excused absences: (a) serious illness, (b)
illness or death of family member, (c) University-refated trips, (d) major religious holidays, and (e)
other circumstances found to fit “reasonable cause for nonattendance” by the professor.

Students anticipating an absence for a major religious holiday are responsible for notifying the
instructor in writing of anticipated absences due to their observance of such holidays no later than
the last day in the semester to add a class. Information regarding dates of major religious holidays
may be obtained through the religious Haison, Mr. Jake Kamnes (859-257-2754).

Students are expected to withdraw from the class if more than 20% of the classes scheduled for the
semester are missed (excused or unexcused) per university policy.




Midterm grades: Mid-term grades will be posted in myUK by the deadline established in the
Academic Calendar (http://www.uky.edu/Registrar/ AcademicCalendar him}

Grades will be determined by the following:

Attendance

Two Written Exams
Two Quizzes
Assignment #1
Assignment #2
Assignment #3
Assignment #4
Total

Grading scale:

A 90-100%

B 80-89%

C 70-79%

D 60-69%

E 0-59%

Course Schedule:

Week

40 pts
160 pts (80 points each)
40 pts (20 pts each)
30 pts
30 pts
30 pts
70 pts
400 pts
360-400 pts
320-359 pts
280-319 pts
240-279 pts
0-239 pts
Lecture Reading

Syliabus; Introduction to
Course; Pre-Rock: Elements of
Music, Early 20th Century
Popular Music
Pre Rock: Early 20th Century
Pop Cont’d; Country and Blues;
Birth of Rock: Early Rock and
Roll
Birth of Rock: Elvis and
Rockabiily
Quiz 1; Surf Rock; British
Invasion: The Beatles
British Invasion: The Rolling
Stones, The Yardbirds, The
‘Who, and The Kinks
Folk Rock: Bob Dylan, The
Byrds, Simon and Garfunkel,
The Mamas and the Papas
Garage Bands and TV Rock;
Exa idter:

Psychedelia: The Beac

and The Beatles; San
Francisco, LA, and Woodstock
British Psychedelia and British
Blues Rock

0ys

Covach: 2-35, 98-107, 222-229

Covach: 36-57; 58-80

Covach; 81-87; 88-97, 135-140
Covach: 141-144; 158-171

Covach: 172-189
Covach:; 192-200

Covach:; 212-221

Covach: 281-293; 304-316
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11
12
13

14

15
16

American Blues Rock; Southern
~ Rock
Quiz 2; Progressive Rock

Jazz-Influenced Rock
Glam Rock

Country Rock; Singer
Songwriters

Punk and New Wave
Exam 2: Final

Covach: 317-326

Covach: 327-346
Covach: 347-357
Covach: 408-422

Covach: 352-356; 416-420

Covach: 423-432

Please note: Reading assignments should be completed before the meetings of the classes with
which they cotrespond above. I will attempt to remain as close to the schedule as possible, but it is
subject to change if necessary. -




