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GER 105: German Film Today

Professor N. Jeff Rogers

Phone: 7-4540

Office: 1071 POT, Division of German Studies, MCL,
Time and Place: Film Screenings:

Email: njrogers@uky.edu

Webpage / Blog: http://drmaddog.typepad.com/ger105
Office hours:

TA:

Course Description

This course examines contemporary German filmmaking from a global and cross-cultural perspective. It is not
intended to be a history of German film, but an introduction to the interpretation of films produced in a specific
national context outside of what is commonly referred to as Hollywood., Our exarnination will have two parts. An
introduction to many of the interpretative strategies used to understand feature length films as one of the
dominant modes of storytelling and mythmaking in the contemporary world. And, an on-going discussion of the
many ways in which Issues related to nationality, language and global economics have influenced filmmaking in
Germany. We will view, analyze, compare, discuss and interpret a representative sampling of contemporary
German films while questioning the very designation German in the context of globalized media markets.

Learning Outcomes

Upon completing German 105 students will be able to: identify the basic components of a good question as
related to practices of Inquiry in film studies and the humanities; demonstrate basic information literacy in the
areas of film criticism and cultural studies; explain what is meant by national, international, transnational and
global film production as they relate to Germany and Hollywood; evaluate theses, arguments and conclusions
employed in discussions and evaluations of German film; compare German and Hollywood films in light of the
ethical implications of subsidies, regulated markets and the rhetoric of free trade and cultural imperialism; analyze
representative films produced in Germany; and apply the knowledge, theory and analytic tools developed in the
course to a variety of film produced in national, international, transnational andfor global contexts. These
objectives overlap with the objectives of the Inquiry component of the UK General Education Requirement. These
Read as follows.

Students will be able to identify multiple dimensions of a goed
question; determine when additional information is needed, find
credible information efficiently using a variety of reference sources, and
judge the quality of information as informed by rigorously developed
evidence; explore multiple and complex answers to questions/issues
problems within and across the four broad knowledge areas: arts and
creativity, humanities, social and behavioral sciences, and natural/
physical/mathematical sciences;

evaluate theses and conclusions in light of credible evidence; explore
the ethical implications of differing approaches, methodologies or
conclusions; and develop potential solutions to problems based on
sound evidence and reasoning.

Course Mechanics

We will meet for 15 weeks this semester during which time we will watch and discuss 12 films in some detail. In
addition to watching the assigned films, you will be required to complete & number of readings that will focus our
discussions and introduce you to different Issues related to contemporary German film production. There will be a
range of assignments that will give you an opportunity to put the interpretative strategies and information
introduced in the course to work., These assignments will range from written reviews of specific films to sequence
analysis presentations. You will work both Individually and in groups. At the end of the semester you will produce a
short segment on German film for a television series on film and globalization. This final assessment is intended to
provide you with an cpportunity to work with your peers as well as demonstrate the knowledge and skills you have
acquired in the course.




Some Guiding Questions

There are, generally speaking, three broad areas in which you will need to develop some expertise in order to meet
the stated goals of the course. These are outlined below with some examples of the types of questions we should
be asking in each of the areas.

1) You wilt need to know something about the mechanics and format aspects of fitnmaking. How are stories told in
the medium of film (as opposed to other media, for example)? What are the formal building blocks of a film? Are
these building blocks different in Germany than elsewhere in the world? Why? Are these building blocks the same
in Germany as In Hollywood? Is there a German film-language distinct from the film-language of Hollywood?

2) You will also need to know something about the context within which the films we discuss are being made and
distributed. Thus you will need to learn about German culture, society and history. This includes the history of film
as a medium in Germany. Some guestions we might ask in this area are: what are the German
components/aspects/elements of any given film and how do define them as German? Are these
components/aspects/elements related to the formal mechanics of the film? The language of the film? The content
or story of the film? The personnet working on the film? All of the above? Could this film have been made
elsewhere? How would it be different if it were remade in Holiywood?

3) And finally, we will need to know samething about the film industry as a whote and the dynamics of global trade
as it relates to products of popular cutture and the media. Who is the intended audience of a film? Who determines
this? Who watches German films? How does the Intended audience relate to the film's content? And we will need to
know something about who makes films, how they come to make films, how they fund their films, where they
choose to make their films and with whor? Is it the investors, the production company, the distribution company,
the director, the producer, the cinematographer, the writers or the actors that are most important in this process?

Texts and Films
Books

Run Lola, Run {1998)

Kolker, Robert, Film, Form and Culture. 3rd ed. McGraw Hill: New York, 2006,
Belfa Martha (2001)

Clark, David. German Cinema since Unification. Continuum, New York. 2006. Schulze Gets the Blues (2003)
Hjort, Mette. Cinema and Nation. Routledge: London, 2000. Dawnfall (2004)
Copies Good-Bye Lenin (2003)

The Lives of Others (2006)
"Post Unification Cinema 1989-2007."
The Pianc Teacher (2001)
"Globalization and the Work of Film." in Halle, Randall. German Film after Germany.

University of Illinois Press: Urbana and Chicago, 2008. Perfume (2006)

"World Filmmaking and the Hollywood Blockbuster.” Prince, Stephen. World 10,000 5.C.(2608)

Literature Today. October-December 2003. Anatomy (2000)
"Director's Statement: Run Lofa, Run." Twyker, Tom, The Edge of Heaven (2008)
"The Concept of National Cinema." Screen 10. (1989} The Edukators (2004)

Roberts, David. "What is German in the German Cinema?" Film History 8 (1996): 297-315




Academic Accommodations

If you have a documented disability that requires academic accommodations, please see me
as soon as possible during scheduled office hours. In order to receive accommodations in
this course, you must provide me with a Letter of Accommodation from the Disability
Resource Center (Room 2 Alumni Gym, 257-2754, Email address, jkarnes@email.uky.edu,
for coordination of campus disability services available to students with disabilities.

Academic Integrity

All assignments, projects, and exercises completed by students for this class should be the
product of the personal efforts of the individual(s) whose name(s) appear on the
corresponding assignment. Misrepresenting others’ work as one’s own in the form of
cheating or plagiarism is unethical and will lead to those penalties outlined in the University
Senate Rules (6.3.1 & 6.3.2) at the following website:
http://www.uky.edu/USC/New/rules_regulations/index.htm. The Ombud site also has
information on plagiarism found at http://www.uky.edu/Ombud.)

Electronic Media Policy

During class time all electronic media, including cell phones, ipods and laptops must be
turned off and stowed out of sight. If you use electronic media during class without the
express permission of the instructor you will be asked to leave and will be required to
schedule a meeting with the instructor outside of class before you will be permitted to
return to class.

Civility and Decorum

The university, college and department has a commitment to respect the dignity of all
and to value differences among members of our academic community. There exists the
role of discussion and debate in academic discovery and the right of all to respectfully
disagree from time-to-time. Students clearly have the right to take reasoned exception
and to voice opinions contrary to those offered by the instructor and/or other students
(S.R. 6.1.2). Equally, a faculty member has the right -- and the responsibility -- to
ensure that all academic discourse occurs in a context characterized by respect and
civitity. Obviously, the accepted level of civility would not include attacks of a personal
nature or statements denigrating another on the basis of race, sex, religion, sexual
orientation, age, national/regional origin or other such irrelevant factors.

Warning

Some of the films that are required viewing may contain material that is intended for
mature audiences and which some students may find offensive. You do not have to enjoy
the content you find offensive, but you must be willing to engage with it critically. If you
cannot do this, you should drop this course and find a different one.




Grading

Your grade for GER 105 will be base on the following:

Fitm review and formal analysis (2 x 5%)
Exams (2 x 10%) Grades
Participation, Homework and Quizzes (20%)

Individual Presentation {15%) ggégo g
Group Presentation (15%) 70'79' c
Final Project {20%) 60:69: D
*Studenzs will receive a midterm evaluation of course perfermance. 0-59 - E

Film Reviews and Formal Analyses

You will write two short pieces during the course of the semester. In each case
a film will be assigned to you and you will be given a worksheet to guide your
review/analysis. The first will take the form of a formal analysis, the second
that of a critical review. You will be expected to present the ideas you develop
in these pieces in class and after integrating feedback from me and fellow
students, hand them in. They will range in length from 3-5 pages and are not
intended to be research papers. Rather they are intended to be opportunities
for you to develop your skills of formal analysis and critically reflect upon issues we discuss in class as they relate

to a particular film.

Exams

There will be two exams during the course of the semester. The first exam will come in the sixth week, the
sacond in the thirteenth week. They will cover films and materials presented In the course. Exams will consist of
short answer and essay questions and are intended as opportunities for you to demonstrate your understanding of
the films discussed as they related to the readings and lectures and apply the knowledge and analytic tools
developed in the course to the films we discuss.

Participation, Homework and Quizzes

Participation grades will be based on attendance, aclive participation in class discussion, in-class presentations,
homework and quizzes. To receive the full 20% you will need to attend class regutarly, participate actively (if you
are the only one taiking all the time, I'll start to ignore you to get others involved) and watch the films before we
are scheduled to discuss them in class. After 2 unexcused absences, I reserve the right to lower your
participation points up to 10% per absence. There will anywhere from 3-10 pop quizzes during the semester.
These are intended as motivation to screen the films prior to class. They will simply test whether you've watched

the film.

Individual Presentation

Your individual presentation will take the form of sequence analysis in which you present a detailed explanation of
some of the ways in which you belleve the national context has impacted and influenced the form and content of
the film you present. This will be described in detail in a handout.

Group Presentation

Your group presentation will be part of a structured debate about film subsidies, production guotas and free
markets as they relate to the production and distribution of contemparary German fitm. You will receive a detailed
exptanation and assessment rubric for this exercise approximately mid-semester.

Final Project

The final project will take the form of a video about contemporary film that you will produce as part of
a group. We wili screen the videos during the two hours scheduled for the final exam. Final exam time:

__TBD_ .




Course Overview: Weekly

Week 1

Introductions

Discussion: Mechanics of the course and expectations

Lecture 1 - "Preliminary Remarks: German Film and International Media Markets.”

Read: "World Filmmaking and the Hollywood Blockbuster” and "What is German in the German Cinema?”

Week 2

View Run Lola, Run

Response Form: Run Lola, Run

Discussion: What's German about this Film?

Lecture 2A: Run Lola Run and the city of Berlin

Reading: "Director's Statement-Run Lofa, Run” and "Chapter 1 Film, Form and Culture (FFC)"
Discussion: Does it matter what the director has to say?

Lecture 2B: Film Terms and Formal Analysis I

Hand-Out: Formal Analysis Writing Assignment with Rubric

Week 3

View: Belta Martha

Response Form: Bella Martha

Discussion: A Hollywood aesthetic in Germany?

Lecture 3A: "A Short History of German Film: International and Domestic Markets"
Discussion: Why remake this film? Isn't it Hollywood enough?

Lecture 3B: "Film Terms and Formal Analysis: Continuity Editing”

Read: "The Concept of National Cinema "and "Chapter 2 FFC"

Discussion: In-class sequence analysis

Week 4

View: Anatomy

Response Form: Anatomy

Lecture 4A: "Commercial Films for the Domestic Market"”

Read: Rentschier. "From New German Cinema to the Postwali Cinema of Consensus" and "Chapter 3 FFC"
Lecture 4B: "The Format Efements of Contemporary German Cinema"

*Formal Analysis Papers: Group 1 (Belfa Martha)




Week 5

View: Downfall

Response Form: Downfall

Lecture 5A: "Commercial Fifms for the Export Market, German History."
Discussion: Are alt German films about German history?

Read: "Chapter 1 Cinema and Nation (CN)" and "Chapter 4 FFC"

Lecture 5B: "Is This What the French Mean by National Culture?"

Discusston: Film and national identity: How far should we go to protect our stories?

*Formal Analysis Papers: Group II (Anatomy)

Week 6

Review for Exam

Read: "Chapter 2 NC"

Explanation and scheduling of individual presentations beginning week 7
*Formal Analysis Papers 111 {Downfall}

Exam 1

Week 7

View: Good-Bye Lenin!

Response Form: Good-Bye Lenin!

Discussion: What makes this a European hit?

Lecture 7A: "Markets, Markets and More Markets: Recent Recipes for Box Office Success at Horne and Abroad"
Read: "Chapter 3 NC"

Lecture 7B: "Facts, Figures and the Realities of National Culture and Niche Markets."

Individual Presentations 1

Week 8

The Lives of Others

Response Form: The Lives of Others

Discussion: So why did it win an Oscar?

Read: "Chapter 7, German National Cinerma”

tecture 8A: "European Art Films and American Audiences”

Individual Presentations 2




Week 9

View: The Other Side of Heaven

Response Form: The Other Side of Heaven

Lecture 9A: "Minority Filmmaking In Germany"

Discussion: What's different about this film? Is it German?

Lecture 9B: "Domestic? International? The Politicalty Correct Pofitics of Distribution”
Discussion: "International, Transnational, Multicultural and Expanding European Markets.".

Individual Presentations 3

Week 10

View: The Edukators

Response Forms: The Edukators

Discussion: The Politics of Filmmaking and Filmmaking and Politics
Read: "European Fitm Policy and the Response to Hollywood.™

Fifm Reviews 1 (The Other Side of Heaven)

Week 11

View: Perfume

Response Form: Perfume

Lecture L11A: "The Trials, Tribulations and Pitfalls of Transnational Filmmaking.”
Discussion: What makes an international hit and why make this film in English?
Lecture 11B:

Film Reviews 2 (The Edukators)

Week 12

View: 10, 000 B.C.

Response Form: 10, 000 B.C.

Discussion: When is a Hollywood blockbuster a German film?
Read: "German Money in Hollywood." {Copies - NY Times)
Film Reviews 3 (Perfume)

Exam 2




Week 13

Piano Teacher

Response Form: Plano Teacher

Discussion: What is Haneke's message? And why make a film like this?

Lecture 13A: "The European Auteur Cinema and the Avant-Garde Impulise in Contemporary Film”
Lecture 13B: "An Overview of Subsidies, Quotas and Free Markets Debate”

Read: Packet "European Union Council of Ministers for Culture and Communication Reperts" "Screen Digest” and
the Motion Picture Association of America”

Subsidies, Quotas and Free Markets Debate: Step 1 (form groups and begin research)

Week 14

Schultze Get's the Blues

Response Form: Schultze Get's the Blues

Discussion: What does this film say about globalization and culture

Lecture: "The Demise of European Art Cinema and the Rise of Independents: Mere Hollywood and Less Germany?"

Subsidies, Quotas and Free Markets Debate: Step 2 (formutate arguments and find supporting evidence)

Week 15

Subsidies, Quotas and The Free Markets Debate: Step 3 (the debate)
Presentations and Questions

Formal Responses

Written Summary

Week 16

Final Projects
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MEMORANDUM 859 257-3027
Fuax 859 323-1932
To:  Dr. Jeff Rogers www.uky.edu/ugs

Modern & Classical Languages

From: Nichole Knutson
Office of Undergraduate Education

Re: Status of General Education Course Submission

| am pleased to inform you that your proposed General Education course,
German Film Today
has been approved as meeting the General Education course template in the area of
Foundations of Inquiry: Humanities

The Humanities vetting team found that the course met all five learning outcomes as outlined on
the course template.

As a new submission, the Undergraduate Council must still evaluate this course for inclusion in
the course catalog. If you have not yet submitted this course for permanent inclusion in the UK
course catalog, please do submit it to your departmental committee with the appropriate forms as
soon as possible. You will be notified through normal channels as to the final status of the
course.

We look forward to the inclusion of this course in the new General Education curriculum. If you
have questions, do not hesitate to contact me.

C: Dr. Bill Rayens

seeblue.

An Equal Opportunity University
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