COURSE CHANGE FORM

Complete 1a — 1f & 2a — 2c. Fill out the remainder of the form as applicable for items being
changed.

1. General Information.
Today's

i Sgbmitted by the College Fine Arts ‘ Feb 5. 2011
of: —_ Date: —
b. Department/Division:  Art/Art History
c. Isthere a change in "ownership” of the course? YES [ NO [X

If YES, what college/department will offer the course

instead? ———
What type of change is being v : . : o
d. proposed? Major [J Minor' (place cursor here for minor change definition)
Contact Person _— G Robert.Jensenf@uky. Phone
e Name: Jensen Email: ol : 7-2336
f Requested Effective X Semester Following o U Sfeciﬂc
" Date: Approval R Term®: —_—

2. Designation and Description of Proposed Course.

Current Prefix and Proposed Prefix &

Comment [0SC1]: Excerpt from SR
3306G.2

Definition. A request may be
considered a minor change if it meets
one of the following criteria:

a. change in number within the same
hundred series*;

b. editorial change in the course title
or description which does not imply
change in content or emphasis;

c. a change in prerequisite(s) which
does not imply change in content or
emphasis, or which is made
necessary by the elimination or
significant alteration of the
prerequisite(s); d. a cross-listing of a
course under conditions set forth in
SR 3.3.0.E;

e. correclion of typographical errors.

*...for the specific purposes of the
minor exception rule, the 600-799
courses are the same "hundred
series,” as long as the other minor
change requirements are complied
with. [RC 1/15/09]

A Number: A-H 628 Number. A-H 628
Full Art History Topical Seminar o drt History & Visual Studies Topical Seminar
B; Title: (Subtitle required) Propesed fille; (Subtitle required)
& Current Tr:';mscnpt Title (if full title is more than 40 e —
characters):
5 Proposed Transcnpt Title (if full title is more than 40 LH & Visiial Stiidies Tonical Semir
characters):
Current Cross- Currently® Cross-listed with (Prefix &
4 listing: B NA OR Number): —
Proposed — (] ADD? Cross-listing (Prefix & Number):
Proposed — ] REMOVE>* Cross-listing (Prefix &
Number): —
. Courses must be described by at least one of the meeting patterns below. Include number of actual
" contact hours® for each meeting pattern type.
S 5 — - __Indep.
Current: Laaihe Laboratory Recitation DisaiBaloNn Study
Colloquium Practicum Residency

' See comment description regarding minor course change. Minor changes are sent directly from dean's office to Senate Council Chair.

If Chair deems the change as “not minor,” the form will be sent to appropriate academic Council for normal processing and contact
gerson is informed.

Courses are lypically made effective for the semester following approval. No course will be made effective until all approvals are
received.
® Signature of the chair of the cross-listing department is required on the Signature Routing Log.

Removing a cross-listing does not drop the other course — it merely unlinks the two courses.

Generally, undergrad courses are developed such that one semester hr of credit represents 1 hr of classroom meeting per wk for a

semester, exclusive of any lab meeting. Lab meeting generally represents at least two hrs per wk for a semester for 1 credit hour. (See

SR 5.21.)
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Clinical Research
. . Other — Please
3 Seminar Studio —expfain:
Proposed Lecture Laboratory Recitation Indep. Study
: — B — Discussion — )
Clinical Colloquium Practicum Research Residency
. . Other — Please
3 Seminar Studio explain:
Current Gradin .
f. System: g Letter (A, B, C, elc.) 7] Pass/Fail
Proposed Grading v .
Systom: Letter (A, B, C, eic.) [ Pass/Fail
Current number of credit 3 Proposed number of credit 3
9 hours: = hours: =
h. Currently, is this course repeatable for additional credit? YES NO []
Proposed to be repeatable for additional credit? YES NO (]
if Maximum number of credit May be repeated under a difTerent subtitle o a maximum of six
YES:  hours: credits,
Q:ES' Will this course aflow multiple registrations during the same semester? YES ] NO

In-depth study of a work of art, a particular artisti, an artistic period, or an
iconographic or thematic study. May be repeated to a maximum of gix
credits when identified by a different subtitle, Prereq: Graduate standing,

Current Course Description for
Bulietin:

In-depth study of works of art and visual culture, the study of a specific
period, seographic location,_medium or theme, or the study of ideas
Proposed Course Description for and/or institutions related to the use of art and other forms of visual
Builletim: expression in society. May be repeated under a different subtitle to a
maximum of six eredits. Prereq: Graduate status or permission of the
instructor.

Current Prerequisites, if

any: Graduate standing

Proposed Prerequisites, if

any: Graduate status or pernission of the instructor.

Current Distance Learning(DL) 5 NIA [} Already approved for [} Please {1 Please
Status: DL* Add® Drop

*If aiready approved for DL, the Distance Learning Form must also be submitled unless the depariment affirms (by
checking this box [} that the proposed changes do not affect DL delivery.

Current Supplementary Teaching Component, [ Communily-Based [ service Il
if any: Experience Learning Both
Proposed Supplementary Teaching ("] community-Based 1 service !
Component, Experience Learning Both

% You must aiso submit the Distance Leaming Form in arder for the course to be considered for DL defivery.
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Currently, is this course taught off campus? YES [ NO K
Proposed to be faught off campus? YES [ NO g

Are significant changes in content/teaching objectives of the course heing ==
proposed? YES NO []
if YES, explain and offer brief rationale;

The proposed description allows instructors to expand the content to visual studies which reflects a current trend in
onr diseipline and comprises one of the goals of our_proposed program change.

Course Relationship to Programis).

A':e the;e other depts and/or pams that could be affected by the proposed YES [] NO X
change?

If YES, identify the depts. and/or pgms:

Will modifying this course result in a new requirement’ for ANY program? YES[] NO X

If YES', list the program(s)
here: —

Information to be Placed on Syllabus.
Check box  If changed to 400G- or 500-level course you must send in a syllabus and you must include the
O ifchanged  differentiation between undergraduate and graduate students by: (i) requiring additional
{0 400G or  assignments by the graduate students; and/for (i} establishing different grading criteria in the
500. course for graduate siudents. (See SR 3.7.4.)

" In order to change a program, a program change form must also be submitted.
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Signature Routing Log
General Information:

Course Prefix and Number:; A-H 628
Proposal Contact Person . Email:
densen PhgRe: 72306 Robert.Jensen@uky.edu

Name:
INSTRUCTIONS:

Identify the groups or individuals reviewing the proposal; note the date of approval; offer a
contact person for each entry; and obtain signature of person authorized to report approval.

Internal College Approvals and Course Cross-listing Approvals:

Reviewing Group Apgfc:?.red Contact Person (name/phonefemail) Signature
R\ Q ‘{/f.}(‘i{'ﬁ B lSethe s 13108 bug Y(r uleq ede 7 ‘:;m LoCe / 25
(f"”f"i’ uéiﬁi (’T::fm ‘//0 /// \\/](:J'}’)}’?S'(/Y] Il?ﬁ‘?' \{Jfﬁﬂ:;?/] P([é( y%(gﬂﬁ%at\__,
/ /
/ /
/ /

External-to-College Approvals:

Date Approval of

Council Approved Signature Revigion®

Undergraduate Council
Dr. Brian A. Jackson

Graduate Council T Acc o 2011.04.2213:11:43
-04'00'

Health Care Colleges Council

Senate Council Approval University Senate Approval

Comments: ,

® Councils use this space to indicate approval of revisions made subsequent to that council's approval. if deemed
necessary by the revising council.
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A-H 628 Topical Seminar in Art History: Copies and Copyright
Fall 2012

Rob Jensen office hours: 2-4 Mondays
Robert.Jensen@uky.edu or by appointment, 203 FA

Course Description

This seminar will take a broad look at the role of copies in Western art since the end of the Middle
Ages. In the course of readings and class discussions we will examine past and current cultural
attitudes regarding copies, including concepts of originality, authenticity, and intellectual capital, and
such institutional developments as the origins and expansion of copyrights. We will look at
techniques for copying, at the some of the social purposes behind the production of copies, and at the
commercial benefits and perceived disadvantages associated with the production of copies.

Learning Outcomes

With due diligence, upon completion of this course a student should be able to

1. Discuss in a general way the nature of copies, copyright, and the conceptual of intellectual
property today and as it has developed over the last four centuries.

2. Research and write a substantial research project in art history.

3. Formulate sophisticated research questions.

4. Organize a substantial body of research into effectively written and oral presentations.

5. Read arguments about copies and copyrights critically and to arrive at independent views on
these subjects.

Course readings

I expect students to come to class each week prepared to discuss the assigned readings for the week.
All course readings will be provided as pdf files on the UK library’s E-reserve list and may be
downloaded by accessing the course folder for AH528 under my name. The user name is ah528. The
password is Jensen2009. A cd-rom with the readings may also be checked out of the Lucille Little
Fine Arts Library for copying.

Course requirements

There are two basic components to this course: discussion of the readings and one long research
paper. As graduate students, [ expect you to take a leadership role in class discussions. The written
portion of the course represents 70% of the final grade, and student contributions to class
discussions the final 30%.

“Copies and Copyrights” is a research-oriented course. While we have a series of readings to discuss
over the first two thirds of the semester, the principle aims of this seminar are to develop a
significant research project, present one’s findings in a public, and to write up the research in a
substantial essay. My current research interests concern the developing market for portable easel
pictures in the 16t and early 17t centuries, in which copies and concepts of intellectual property
play an increasingly significant role. However, the question of copies and the related issue of
copyrights have never been more relevant than they are in our current digital age. So the paper
topics I am proposing (see below) should be able to encompass most students’ interests.

It is absolutely essential that students begin their research projects early in the semester. I do not
want to reach the end of September without every student able to show evidence that they are
substantially engaged in their research project. If, by October 5t I am not confident that a student
has made sufficient progress in developing their research topic (supported by a significant
bibliography) then I will ask that student to withdraw from the course or run the risk of getting an E
for the final course grade.


mailto:Robert.Jensen@uky.edu�

AH526/Page 2

Students have the option of working alone or in a group in developing their projects. Group projects
would be graded both on the communal result and on the individual student’s contribution to the
course. In mid-October students will submit at least a 10-page draft of their research essay for a
blind reading and critique by another student in the class. With the aid of this critique students will
develop their essays into a public presentation of their work. In early November students will give
20-minute talks on their project (40 minutes for group presentations). On the basis of the critiques
following their presentation (and in consultation with me) students will then write up the final
version of their paper (25-30 pages), which will be due by email to Robert.Jensen@uky.edu no later
than midnight Monday of finals week.

The completed paper will count for 70% of the final grade. The public talk will represent 20% of the
course grade. The final 10% will be based on quality and quantity of participation in discussions and
the paper critiques. An “A” for the course equals a numerical total score in the three areas between
90-100; a “B” between 80-89; a C” between 70-80; and an “E” below 70.

Course policies:

Classroom behavior

Laptops are permitted for the purpose of note taking. Students may also bring voice recorders to
class. No other electronic device may be used during class lectures. Students found using their
laptops for non-course related activities (email, Facebook, etc.) will be asked to leave the class and
will lose their laptop privileges. I have little tolerance for late arrivals because they are so disruptive
to the other students. Please avoid disruptive behavior during class, including talking, reading the
newspapetr, or sleeping. I will ask students to leave class if [ observe any of these activities.

This course follows University rules in regard to academic integrity, including cheating on exams and
plagiarism on paper assignments.

Academic accommodations due to disability

If you have a documented disability that requires academic accommodations, please see me as soon
as possible after class or during scheduled office hours. In order to receive accommodations in this
course, you must provide me with a Letter of Accommodation from the Disability Resource Center
(Room 2, Alumni Gym, 7-2754, email address: jkarnes@email.uky.edu) for coordination of campus
disability services available to students with disabilities.

Attendance and submission of late work

Missing more than one seminar meeting without an acceptable excuse will result in the lowering of
the final grade by a full letter grade. Please arrange any planned absences, such as participation in
sports competitions or family emergencies in advance of missing a class. [ am fairly lenient about
giving out excuses in advance of lectures and sections as long as [ am given a reasonable explanation.
After a missed class, however, I will only accept a formal medical excuse.

[ will expect students to be ready to share drafts of their papers, give their talks, and hand in their
final essay all on time. But if for any reason one is late fulfilling any of these requirements, students
are still expected to fulfill all of them in order to receive a passing grade for this course.
Circumstances will dictate whether I will penalize a student for any late completions.

Sample research topics

The problem of copies in Edvard Munch'’s career

The many faces of Henry VIII (Hans Holbein the Younger)

Luther multiplied: Portrait copies in Reformation politics (Lucas Cranach the Elder)
When is it a Titian and when isn’t it?: knockoffs for the wannabes of 16t c. Europe
Who painted Caravaggio’s copies (and how)?

Copyist, pupil and Dad: Artemisia and Orazio Gentileschi

The many versions of Auguste Rodin

Rembrandt’s teaching method: making many Rembrandts
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What's a Raphael? Raphael and his workshop

Models and copyists: the Rogier van der Weyden legacy

The art of interpretation: Rubens’ copies after Italian masters
Painting to be copied: early 19t c. French academic art and the print copy industry
What did Degas learn from copying?

Museums gone wild: the plaster cast mania around 1900

Inventing appropriation: Manet and the copy

When are copies better than the originals?

Are copies inflationary? The Warhol effect

Do copies have aura?

Seriality, variants, and copies: how do we tell them from each other?
Video art and copyright: visibility versus ownership

Course readings
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Kolb, Arianne Faber. “Varieties of Repetition: ‘Trend’ versus ‘Brand’ in Landscape Paintings by
Joachim Patinir and His Workshop.” Journal of Medieval and Modern Studies. Volume 28:1
(Winter 1998): 167-200.

Krauss, Rosalind. “The Originality of the Avant-Garde: A Postmodernist Repetition.” October. Volume
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Painting in Nineteenth-Century France.” Yale French Studies, no. 66 (1984): 27-54.
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