REQUEST FOR COURSE CHANGE (MAIJOR AND MINOR)

Complete 1a = 1f & 2a — 2c. Fill out the remainder of the form as applicable for items heing changed.

1. | General Information.

a. } Submitted bythe College of:

| Today's Date: | 10/13/09

| b, | Departi'ﬁe'rit/Diyision: | Department of Art

c. | Is there a change in “ownership” of the course?

[ YEs [

| [fYES what college/department wiIE oﬁ‘er the course instead? |

INo D]

[ T 1 Minor*

{place cursor here for minor khang& defiﬁitlall), Lo

d. | What tvpe ofchange is belng proposed'-’ \ - Major

Comenent [OSCE]: Excerpt from SR 3.9.0.6.2 ./
Detinition, A requast may be :onsldered a mlnur :

- g @uky.e
e. | Contact Person Name: | Rae Goodwin Email: gf codwin@uky.e Phone: E455-6461
} Requested Effectlve Date: | [:l Semester FoEIowmgApproval | or [ |Z Spemflc Term 1 Fall 2010

2. \ Dessgnatmn and Description of Proposed Course.

J4-5102

change if it meets one of the followling criteria: .-

G i :hange nprerequ slte(s wl |ch 0ES
change in content or ernphasls, of which 1s made
ry by the affmination or slgnificant alteration

"a. | Current Prefix and Number: | A-8102 | Propased Preﬁx & Number:
b. | Full Title;njwvisual Exploraqonl I Proposed Title: ‘ Two-Dtmen_mg_i(_z_q] Surface

] Current Transcript Title (if full title is mare than 40 characters): |

c | Prbpased Tmnscrip"f Title (if full title is more than 40 charq&érs}:

d. | Curren't' Cross-listing: | ] N/A | OR | Currently’ Cross—Eisted with {Preﬂx& Number) \

of the prerequisita(s); d. a c.rosyllst{ng ofa cuurse B
under conditions set forth in SR 3, 3,0.E;
- &, correction thvpugraphlcal errors

S K for the spamfic purpases of the mlncr exceptlnn

ru!e, the 600-799 courses are tha saime "hundred
series,” as long as the other minor change - ]
requiremants are complied with, [RC 1/15/09] S

J Proposed — L] App® Cross-hstmg (Preﬁx&Number} B |

[ Proposed—[ ] REMOVE** Crass-listing {Prefix & Number): |

‘Courses must be described by at least one of the meeting patterns below, Include number of actual contact

€| hours® for each meeting pattern type. _ .

Current: | Lecture | Laboratory® | Recitation | Discussion | _ Indep. Study
E Clinieal | Colloguium \ Practicum i Research | Residencyﬂ_:':_”
. , . NASAD, our accrediting agoncy. requires
Seminar | 6 Stqdlo 2 Other —Please expial.rf. open lub howrs ouiside of class time,
"Pr'opused: | ”Leg_t_ure g B Laboratory | Recitation \ _ Discussion [ indep. Stu Y _-
| Clinical | _ Colloquium_ | Procticum | ] Resea(ch | ‘ f?esider_]_cy_

Seminar | 6 Studio 2 Other — Please explain: NASAD. our acgredifing agency. requires accred{tm agency, requires

- . y " open lab hours outside of class 1

£ | Current Grading Systent;

| [ Lletter (A, B,C ete)

[ l.’“ass/F_aiE

| Propose‘d'_Grading Systerﬁ."_"

| Letter (A, B, C, etc.)

1 [ Pass/Fail

* See comment description regarding minof course change. Minor changes are sent directly from dean’s office to Senate Council Chair. If Chair
deems the change as “not minor,” the form will be sent to appropriate academic Council for normat processing and contact person is informed.
2 Courses are typically made effective for the semester following approval. No course will be made effective until all approvals are recelved.

3 Signature of the chair of the cross-listing department is retjuired on the Signature Routing Log.

* Remaoving a crossisting does not drop the other course — it merely unlinks the two courses,

5 Generally, undergrad courses are developed such that one semester hr of credit represents 1 hr of classroom meeting per wk for a semester,
exclusive of any lab meeting. Lab meeting generally represents at least two hrs per wk for a semester for 1 credit hour. (See SR 52.1)
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REQUEST FOR COURSE CHANGE (MAJOR AND MINOR}

g Current humber of credit hours: \ 3 |_Proposedrnymber of credit hours: | 3

h. | Currently, is this course repeatable for additional credit? [ves ] N0 D]

) 5 Proposed to be repeatab_fe_ for additional credit?

|ves[1 [voRd

] IFYES: | Maximum numberof&fédr’thours:r” L

' i 'D"'YES:‘ [ Will this course allow multiple registrations during the same semester? | YES B ) E .,

Introductory studio experience in two-dimensional representation and
abstraction using a variety of basie drawing materials and
processes. Six studio hours per weelc,

i. | Current Course Description for Bulletin:

A broad, cross-disciplinary studio course exploring design elements and
principles as the basic means of organizing two-dimensional space. Each

student develops the ability to form strategies, concepts and ideas to

Proposed Course Description for Bulletin:

enhance ereafivity and griiculote personal expression.

Current Prerequisites, if any: I None

i

B | Proposed Pré}equisftes_, ifany: | None

k. \ Curfén’gpistance Learning(DL)'Status: | N/A | [ Afready approved for bL* | [} Please Add® | ] Plea'sé-b.'rb;u”

*|f already approved for DL, the Distance Learning Form must also be submitted unless tvf{ém&énbﬁrtment affirms (by checking this
| box []) that the proposed changes do not affect DL delivery.

Sk \“‘Current Supplementary '_t'ééching Component, ifany: | [ ] Community-Based Exper__ig_r_g;_e___[_D__sgrylce Learning | L1 Beth

‘ Proposed .Sl;p_pfementary Teaching Component: “:]___ﬂ_’.‘__mnmp_n_r’?y_—ﬁq;_gq__Experience i [[] service tearning ‘ %3 Both
3. | Currently, is this course taught off campus? o | YES { | | NO
| Praposed to be taught off campus? o o ' T | YES| | | NO X

4. | Are éignificant changesin coh_teptlteaching objectives of the course being proposed? | YES ] [ NO C]

Y hr:.gl.‘c.-ourse_hgs been changed to better reflect the goals of our Foundation program.

5. i Course ReEa't'Eonship to Program(s}'.”

a. | Are there other 'l:'{epts and/or pgms that couidbe affected bythe p_'r_c‘_)_;')'p's_gd change? | YEs ] | no [

o j if YES, identify the dep"t's. and/or pgms: Art History, Arts Administration and Art Education

b. | will madifying this course resuit in a new rn_aq_ui_rem_gn_t?_fqr ANY program? | YES [ | | NO )

L1 YES, list the programis) here: |

6. | Information to he Placed on Syllabus. B e
X If changed to 400G- or 500-levef course you must send in a syliabus and you must Include the
Check box if ; L . - v .
a D chansed to differentiation between undergraduate and graduate students hy: §i) requiring additional assignments
: mﬂ by the graduate students; and/or {ii) establishing different grading criteria in the course for graduate
or>bu. students. (See SR 3.2.4.)

¥ You must also submit the Distance Learning Form in order for the course to be considered for DL delivery.
7 i order to change a program, a program change form must also be submitted,
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REQUEST FOR COURSE CHANGE (MAJOR AND MINOR)

Signature Routing Log

General information:

Course Prefix and Number: A-5102
Proposal Contact Person Name: Rae Goodwin Phone: 455-
8461
INSTRUCTIONS:

Emall: rae.goodwin@uky.edu

Identify the groups or individuals reviewing the proposal; note the date of approval; offer a contact
person for each entry; and obtain signature of person authorized fo report approval.

Internal College Approyals and Course Cross-listing Approvals;

ReviéWing Groug _ Date Approved Contact Person (parﬁé] phonelemail} Signature
opsmeetar | POBRON (B U thess /44 bty
College of Fine Arts ! / /
/ /
/ /
/ /
External-to-College Approvals;
Council Date Approved Signature
Undergraduate Council 3/2/2010 . Sharon Gill

Graduate Council

Health Care Colleges Council

Senate Councit Approval

Comments:

University Senate Approval

“see attached

8 Councils use this space to indicate approval of ravisions made subsequent to that council’s approval, if deemed necessary by

the revising council.
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A-8 102, Sample Syllabus

The University of Kentucky
College of Fine Arts.
A-S 102, Two-Dimensional Surface (3er}

Inst{ructer:
Meeting time:
Location:
Office Hours:
E-mail:
Office:

Course Description
A broad, cross-disciplinary studio course exploring design elements and principles as the basic means of

organizing two-dimensional space. Each student develops the ability to form strategies, concepts and
ideas to enhance creativity and articulate personal expression. No prerequisites.

Course Goals
This course is designed to develop and enhance students’ abilities in visual literacy. Formal design is the

grammar, syntax and organizing structure of visual expression. Thus, students develop an awareness of
formal elements, variations within forms and relationships among forms.

Learning Qutcomes
By the end of this course you will be better able to:
e Demonstrate discipline, visual sensitivity, and work ethic.
e Understand the basic principles of two dimensional design through the manipulation of colors
and neutrals in studying the elements of design
s FEffectively manipulate the elements and principles of two-dimensional design to create sound
composttions.
e Develop creative strategies, such as convergent thinking, divergent thinking, collaboration,
brainstorming, and idea mapping to solve projects.
Analyze critically their own work and the work of others.
Develop critical, conceptual thinking.
e Utilize library resources for introductory research.

Lab fee A Departmental fee of $25 has been added to your UK tuition bill.
Required Text and Readings

Launching the Imagination: A Guide to Two-Dimensional Design
by Mary Stewart, ISBN: 9780072870619 Published by McGraw-Hill

Class Structure and Requirements
In class: The majority of class time will be structured working on process-focused assignments. Each

class will focus on specific objectives.
QOut of class: Each student is expected to spend at least 4 -6 hours in addition to class time each week

researching ideas, and working on assignments.

" Course Requirements and Grading Policy
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Grades will be determined through demonstrated mastery of the learning objectives established for this

. course and will be determined by the following formula:

Work: 85% of final grade
o (lass assignment portfolio 75%

» Homework: 10%
Attemdance: 15%

Letter grades will be given in this class and will be assigned using the standard grading scale:

100-90%=A. (Represents an exceptionally high achievement as a result of aptitude, effort and
intellectual initiative. Work created well exceeded all of the requirements for the
project/course.)

89-80%=B (Represents a high achievement as a result of ability and effort. Work created met all
requirements for the project and exceeded some of them.)

79-70%=C (Represents average achievement. Work met all requirements for the project/course.)

69-60%=D (Represents the minimum passing grade. Work met some requirements for the
project/course and failed to meet some.)

59% and below=E (Represents unsatisfactory performance and indicates failure in the project/course.
Work did not significantly meet requirements for the project/course.)

Projects: Your work will be graded based on the project requirements and on your use and
understanding of the elements and principles of art as demonstrated in your drawings, models, projects
and critique participation.
Other considerations in the grading process are:
e attendance
effort to improve and grow in your understanding and production of work
class participation
openness to new ideas and approaches
quality of your work
amount of work you create (effective use of class time and working a minimum of 4-6 hours
per week outside of class time)

e & ® & 8

Portfolio: At the end of the semester you will turn in a digital portfolio including documentation of the
major projects created in this course, along with a written description for each project detailing how you
used the elements and principles of design within each work.

Final Critiques: Attendance at each critique is mandatory. If you miss a critique with an unexcused
absence you will receive an E for the project. Participation in the critique will count as a part of your
project grade. If your project is not finished you still need to participate in the critique. Students are
expected to make a significant contribution to the critique process, speaking about their own work and
the work of others. A final eritique will be held at the end of each major project.

Tests: Tests may be given at the discretion of the instructor and will be based on the reading of the
assigned text, handouts and class lectures.

.. Absence Policy

. 100% attendance is expected in this class. According to the written policy of the College of Fine Arts,

more than three unexcused absences will result in a reduction in the your final semester grade
(S.R.5.2.4.2 defines the acceptable reasons for excused absences.) You will lose one-half a letter grade
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for each unexcused absence after the three allowed. It is your responsibility to gather information from
. your peers if you have to miss a class session. Attending a class and not participating counts as an
* absence. Come to class on time and with your materials.

Tardiness
Arriving to class late three times will be counted as one unexcused absence. Entering class late is
disruptive and distespectful to the students who atrive on time.

Malke-up opportunity

When there is an excused absence, you will be given the opportunity to make up missed work and/or
tests. It is your responsibility to inform the instructor of the absence preferably in advance, but no later
than one week after the absence has occurred.

Verification of absences
If you are absent from class for a situation that is deemed excused by the UK Senate, you must present
appropriate documentation to me within one week of your absence.

Academic Integrity, Cheating and Plagiarism

Integrity: University of Kentucky students are responsible for adheting to the University’s policies
regarding academic discipline that are published in the Undergraduate Bulletin and the Student
Handbook. Simply put if you use any unethical practice in your work, you are putting yourself and
others at risk of failing or being expelled from this course and/or from the University.

" Cheating: Cheating is defined by its general usage. It includes, but is not limited to, the wrongfully

' giving, taking, or presenting any information or material by a student with the intent of aiding
himself/herself or another on any academic work which is considered in any way in the determination of
the final grade.

Plagiarism: All academic work, written or otherwise, submitted for credit in this course, is expected to
be the result of your own thought, research, manipulation, manual effort or self-expression. If you
submit work purporting to be their own, but which in any way borrows ideas, manipulation,
organization, wording or anything else from another source without appropriate acknowledgment of the
fact, you are guilty of plagiarism. Plagiarism includes reproducing someone else’s work, whether it be a
published article, an artwork, a project from a friend or whatever. Plagiarism also includes the practice
of employing or allowing another person to alter or revise the work which you turn in as your own,
whoever that other person may be. You may discuss assignments among your peers or with an instructor
or tutor, but when the actual work is done, it must be done by you, and you alone. (See below for details
on group projects and collaborations.)

For written work: when your assignment involves research in outside sources or information, you must
carefully acknowledge exactly what, where and how you have employed them. If the words of someone
clse are used, you must put quotation marks around the passage in question and add an appropriate
indication of its origin. Making simple changes while leaving the organization, content and phraseology
intact is plagiaristic.

For Group Work and Student Collaboration:
"This course may include work created and/or discussed in a group. When this arises it is your
responsibility to contribute to your highest ability. At the beginning of any group project, the rules on
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what constitutes plagiarism will be reviewed and refined to include the collaborative nature of that

" particular assignment.

Students with Disabilities or Chronic Medical Illness

If you have a documented disability that requires accommodations, please see me as soon as possible
during scheduled office hours. In order to receive accommodations in this course you must provide me
with a letter of Accommodation from the Disability Resource Center (Room 2, Alumni Gym, 257-2754,
email address: jkarnes@email.uky.edu) for coordination of campus disability services available to
students with disabilities. Please work on this matter quickly so that [ can accommodate your needs
before the first graded assignment is due. :

Classroom Behavior, Decorum and Civility

A studio lab environment is a place for creative expression, hard work and mutual respect. In order to
create the class atmosphere together you will be expected to: participate in class work and discussions
throughout the entire scheduled class time, clean up after yourselves without complaint during class and
when working in the lab after hours, be respectful and tolerant of other people in the lab when you are
working (regardless of their gender, race, ethnicity, national origin, religious affiliation, sexual
orientation, political beliefs, age or ability,) be focused and motivated towards success. Additionally,
diversity of thoughts are appreciated and encouraged provided you can agree to disagree.

All cell phones must be turned off completely while class is in session. Disregarding this policy will
result in a lower overall grade. Having them on to check the time, text or for the use of any other phone
feature is not permissible. If you have a dependent in your life, i.e. a child, disabled family member etc.

please contact me ASAP for accommodations to this policy.

Classroom and Studio Safety Guidelines

It is required that all students take all necessary actions to protect their respiratory system, eyes and
other body parts. Students are required to use safety equipment as needed: such as proper clothing,
footwear, cye protection, hair ties and work gloves when appropriate. Safe use of materials is
required. For example, all spray adhesive, fixative or paint may only be used in the woodshop spray-
booth.

Any student who has an existing respiratory or other physical condition should notify the instractor
immediately. All necessary precautions will be taken to prevent any additional harm or aggravation.
Alternate materials are available to satisfy the project assignments.

These requirements are set to create a safe environment for all, and to help students gain knowledge and
skills for the safe creation of artwork. Failure to adhere to proper safety standards and procedures will
have a negative impact on your grade and your health. Let’s all enjoy a safe, healthy and creative
semester.
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Sample Course Schedule, A-S 102 Two-Dimensional Surface
The instructor retains the right for the change of this course calendar when it is necessary.

Week 1: Review of syllabus
Activity - students get to know each other

Week 2; Line

Class 1 Reading: Introduction & Chapter 1

Activity: Understand the basic visual elements dot, line, shape, value, form and texture and color.
Assignment # 1: Dots, figure / ground Relation. Written assignment: Biographical statement.
ClaSSZ '
Reading summary due. (Chapter 1) Exercise: 4 Lines/4 Times. Assignment # 2: Line Dynamics.
Sketchbook assignment: Line Inventory.

Weeld3: Shape

Class 1 Reading: Chapter 4

Assignment # 3: Discover Design. Sketchbook Assignments: Shape Inventory.
Class 2

Continue assignment # 3. (Group collaboration)

Week 4

Class 1

Reading summary due. (Chapter 4)

Assignment # 4: Parts and Puzzle.

~ Class2 Reading: Chapters 5 & 6
' Continue assignment # 4. (Group collaboration)

Week 5:Texture &Value

Class |

Reading summary due. (Chapter 5 & 6.) Assignment # 5: Texture design & value studies.
Sketchbook assignment: Texture Inventory.

Class 2 Reading: Chapter 2

First critique.

Weelk 6: Celor Basics

Class'1

Reading summary due: Chapter 2. Exercise: Color wheel, monochromatic scales, transparent, & Bezold
effect. Sketchbook assignment: Mixed colors.
Class 2

Assignment # 6: Grid color collage painting.
Week 7

Class L

Continue assignment # 6

Class 2

Continue assignment # 6

Weeks 8: Composition — Non-objective shapes

 Class 1

Exercise: Design strategies. Sketchbook assignment: Cube.
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Class 2
Continue to explore design strategies,

Weelt 9: Composition — Representational objects
Class 1

Assignment # 7: part 1 — Movement, balance.

Class 2

Assignment # 7: part 2 - Proportion.

Week 10: Integration of non-objective shape and representational cbjects

Class 1
Second Critique. Sketchbook assignment: Cylinder.
Class 2 Reading: Chapter 3

Assignment # 8: Architectural Abstraction. Sketchbook assignment: Fragments of building.
Week 11

Class 1

Reading summary due, (Chapter 3.) Continue assignment # 8. Sketchbook assignment: Sphere.
Class 2 '

Continue assignment # 8.

Weels 12

Class 1

Continue assignment # 8. Sketchbook assignment: Simple stili life. (Pencil drawing)

Class 2

e Continue assignment # 8.
T Week 13:

Class 1

Assignment # 9 — Concealment vs. Revelation - part 1. (Design.) Sketchbook assignment: Simple still
life. (Color pencils drawing)

Class 2

Continue assignment # 9 — part 1. (Integrate personal meaning)

Week 14: Emphasis of value, gradation, and color

Class1

Continue assignment # 9 — part 2. (Three tones.) Sketchbook assignment: Simple still life. (Texture
collage)

Class 2

Assignment # 9 — part 3. (Gradation)

Week 15:

Continue assignment # 9- part 4. (Color.) Sketchbook assignment: Simple still life. (Combination of any
media}

Class 2

Continue assignment # 9. (work time)

Week 16

Class 1

- Final Critique.
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Sample Project, A-S 102 Two-Dimensional Surface

. Discovered Design

Project:

Step 1: Use black construction paper and cut few different sizes of circles. Don't be concerned about
making a coherent design. Fill up the 10” x 10” pictorial space randomly with large, medium and small
circles.

Step 2: Use your intuition and crop 3 of 27 x 27 interesting composition out of the random composition
you have just created.

Step 3: Notice the interesting relationship between the positive and negative space... Which are the most
pleasing designs? Notice how you work intuitively to find a good design, even though the process seems
random. Select the most pleasing design, and repeatedly arrange it, rotate it in different angles, or
combine them together for 6 times to discover the extensive possible designs or patterns for the final
product. '

Step4: At the end of the project, we will combine everyone’s work into a big mural piece. You will
discover your personal contribution as a part of design and re-evaluate the scale of design in a diverse
~ level.
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