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1. General Information
1a. Submitted by the Coliege of: FINE ARTS
Date Submitted: 11/9/2015
1b. DepartmentlDEvisio_n: School of Art and Visua!l Studies
1c. Contact Person .
Name: Ruth Adams
Email: Ruth.adams@uky.edu
Phone: 257-4013
Responsibﬁe Faculty ID (if different from Contact)
Name: Nicole White
Email: n.m.white@uky.edu
Phone: 257-8151
1d. Requested Effec‘:ti\:fe Date: Semester foiioWing approval

1e. Should this course be a UK Core Course? Yes

Inguiry - Arts &Creativity

2. Designation and Description of Proposed Course
2a. Will this course also be offered through Distance Learning?: No
2b. Prefix and Number: A-S 285
2c. Full Title: Lens Ans -
2d. Transcript Title: Lens Arts
2¢. Cross-listing:
2f. Meeting Patterns |
STUDIO: 6
2g. Grading System: Leiter (A, B, C, efc.)
2h. Number of credii hours: 3
2i. Is this course repeatable for additional credit? No

If Yes: Maximum number of credit hours:

If Yes: Will this course allow multiple registrations during the séme semester?

Ne




2j. Course Description for Bulletin:  A-S 285 is an introductory course in digital image making that focuses on the still and
moving image as an art practice. Students wilt iearn the fundamentals of camera cperation and stifl and moving image
editing software in order to build an individualized portfolio. Students will be introduced to contemporary lens arts practice
through research and assignments.

2k, Prerequisites, if any: None

21. Supplementary Teaching Component:

3. Will this course taught off campus? No
If YES, enter the off campus address:
4. Frequency of Course Offering: Summer,

Wil the course be offered every year?: Yes
If No, explain:

5. Are fagilities and personnel necessary for the proposed new course available?: Yes
If No, explain: '

8. What enroliment (per section per semester) rhay réasonably be expected?: 15

7. Anticipated Student Demand
Will this course serve students primarily within the degree program?: No

Will it be of interest to a significant number of students outside the degree pgm?: Yes

If Yes, explain: This will be a UK Core class tha! fulfills the Arts and Creativity requirement. it will also be a relevant
course for ISC, Design and Journalism majors.

8. Check the category most applicable to this course: Relatively New — Now Being WideiyEstab%Eshed,
If No, explain:
9. Course Relationship to Program(s).
a. is this course part of a p_roposed new prograrh?: Yes
If YES, name thé proposed new program: Digital Media and Design
b. Will this course be a new requirement for ANY program?: No
If YES, list affected programs:
10. Information to be Placed on Syllabus.
a. Is the course 400G or 5002: No

b. The syllabus, including course description, student learning outcomes, and grading policies (and 400G-/500-level
grading differentiation if applicable, from 10.a above) are attached: Yes

Distance Learning Form




Instructor Name:

Instructor Email:
InternetWeb-based: No
Interactive Video: No
Hybrid: No

1.How does this course provide for timely and appropriate interaction between students and faculty and among students?
Does the course syllabus conform to University Senate Syllabus Guidelines, specifically the Distance Learning
Considerations?

2.How do you ensure that the experience for a DL student is comparable to that of a classroom-based student's
experience? Aspects to explore: textbooks, course goals, assessment of student learning outcomes, efc.

3.How is the integrity of student work ensured? Please speak o aspects such as password-protected course portals,
proctors for exams at interactive video sites; academic offense policy; etc.

4 Will offering this course via DL result in at least 25% or at least 50% (based on total credit hours required for completion)
of a degree program being offered via any form of DL, as defined above?

if yes, which percentage, and which program(s)?

5.How are students taking the course via DL assured of equivalent access fo student services, similar to that of a student
taking the class in a traditional classroom setting?

6.How do course requirements ensure that students make appropriate use of learning resources?

7.Please explain specifically how access is provided to laboratories, facilities, and equipment appropriate to the course or
program. )

8.How are students informed of procedures for resolving technical complaints? Does the syllabus list the entities avaitable
to offer technical help with the delivery and/or receipt of the course, such as the Information Technology Customer Service
Center (htip:/Awww.uky edu/UKITA? '

9.Will the course be delivered via services available through the Distance Learning Program (D'LP) and the Academic
Technology Group (ATL)? NO :

if no, explain how student enrolled in DL courses are able to use the technology employed, as well as how students will be
provided with assistance in using said technology.

10.Does the syllabus contain all the required components? NO

11.1, the instructor of record, have read and understood all of the university-level statements regarding DL.
Instructor Name:
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Curricular Proposal

New Course Form

hitps:firyuk. uky edu/sapibeiscap/ic?services=
Open in full window fo print or save

: Attachments:

i Upload File

; ID Attachment

‘|Deletel4958|A-S 285 assignment_sheet with rubric.docx
HDeletel5725/AS_285 rationale.docx
Deletel6017[A-S 285 Inteliectual Inguiry fens arts dec 2015.dof

(st 12 [Last:

{*denotes required fields)

1. General Information

a. *Submitted by the College of| FINE ARTS [#] submission Date: ‘11/9/2015

b. -* Department/Divisicn; [Gchool of Art and Visual Studies T

.
* Contact Person Name: ‘Ruth Adams Email: Ruth.adams@uky.edu ‘Phoneznﬁé‘?’-&aéi
* Responsible Faculty ID (if different from Contact) ‘Nicole Whita W;Emailzrh.n:l}ﬁﬁ@_uﬁrﬁ - "‘IPhoneziéﬁfsi )

d. * Requeste_:d Fffective Dale: @ Semesie'r following approval OR 7 Specific TermfYear X

Should this course be a UK Core Course? @ Yes O No

-If YES, check the areas that apply:

[Fnquiry - Arts & Creativity’ ‘ Tl Gompaosilion & Compunications - |
Minquiry - Humanities 71 Quantitative Foundations

. [ lnquiry - Maiath/Phys Sci ] Statistical inferential Reasoning
inquiry - Social Sciences 1 U.5. Citizenship, Community, Diversity
Composiiion .& Cormmunications - 1 3 Gtobal Dynamics

2. Deslgnation and Description of Proposed Gourse,

a. * Wil this course aiso be offered through Distance Leaming? 2 Yes £8) No

b. *Prefix and Number:  A-§ 285 ' ) S

<. Eull Tide: ‘Lens Arts i o i

d. Transcript Title {if full title is more than 40 characters): Lens Arls

e. Tobe Cross-Listed 2 with (Prefix and Number);

Page 1 of 3

Generate R

{. *Courses must be described by at teast one of the meeting patterns helow. Include number of aclual contact hours for each meeting pattern type.
T iLecture T ! Laboratoryt :_“ " Recilation E_ : Discussion
-___‘ Indep. Study N — Clinical _ Collequium '“_i Practicum
" Research " iResidency [ seminar ‘6 {Studio

77 Other If Other, Please explain:

g. * identify a grading system:
@ | efter (A, B, C, atc.)
& PassiFail
7 Medicine Numneric Grade {MNon-medical students will receive a lelter grade)
 Graduate School Grade Scale

. * Number of eredits: '3

‘o

. *1s this course repealable for additional credit? _’, \_(gsﬁ@iNoi

If YES: Maximum ramier of credit hours: i i
IF YES: Wil this course alfow muiliple registrafions during the same semester? 7 Yas @ No

https://iweb .uky.edu/curricularproposalfFormﬁNewCOui'se.aspx?NotiﬁS541956A6EOB0950E100800080A3B9...

2/16/2016




Curricular Proposal
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j- " Course Descriplion for Bullstin:

A-S 285 is an introductory

course in digifél image making-éggt focuseé on the still éﬁé moving image‘ég'an art
practice., Students will lsearn the fundamentals of cameta operation and still and moving image editing software in

order e build an individualized portfolic, Students will be intreduced to contemporary lens arts practice
through research and assigoments.

k. Prerequisites, if any:
:NOHE

1. -Supplementary teaching component, ifany: 2 Community-Based Experience i Service Learning & Both

3. * Wil this course be taught off campus? <3 Yes ®No
If YES, enter the off campus address: . o

4. Frequenhcy of Course Offering.

a. * Course will be offered {check all that apply): Fall @sSpring [Summer [Winter

b. * Wil the course be offered every year? @ Yes( No
1 No, explain . — — e

5. * Are facilities and personnel necessary for the proposed new course available? @ Yes O No
f No, explain:

6, *What enrbllment {per section par semaster) may reasonably be expected? 3"17'57 T
7. Antlcipated Student Demand.

a. * Wil this course serve students primarily within the degree program? (0 Yes ® No

b. * Wil it be of interest to a significant number of students outside the degree pgm? @ Yes T No .
" I YES, explain:

This will be a UK Coreuﬁiéss that fulfillé'the Arts and Ciéétivity reqdirement. Tt will also be a relevéﬁt course
for ISC, Design and Journalism majors. .
8. * Check the category most applicable to this course:

[ Traditional ~ Offered in Corresponding Departments at Universities Elsewhere
Wl Relatively New — Now Being Widely Established

[ﬂ_Not Yet Found in Many (or Any) Other Universities

9, Course Relationship to Programis).

a. * s this course part of a proposed new program?

If YES, name the proposed new program:
Digitat Madia and Design

© ves (0 No

b. * Wil this course be a new requiternent #for ANY program? (0 Yes & No
¥ YESE, list affected programs::

10. Information to be Placed on Syllabus.
2. *1s the course 400G or 5007 © Yes® No

If YES, the differentiation for undergraduale and graduale stutents must be included in the information required in 10.b. You must include: (i} ident
additional asgignments by the graduate students; and/or {ji) establishment of different grading criteria in the course for graduate students. (See SR

&. [@1* The syllabus, including course descripfion, student learning outcomes, and grading policies (and 400G-1500-level grading differentiation if appl
10.a above) are atlached. :

L Couesas ang typically made slfactive far the samester folboving appioval. No course will b3 mads affactiva unti! all approvals are racaived.
& Ty chair of the cress-tising dapariment must sign off on the Signature Routing Leg.

hitps://iweb.uky.edu/curricularproposal/Form_NewCourse.aspx?Notif=5541956A6E0BO950E100800080A3B9... 2/16/2016
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Pty genaral, ur COUIEAS aTé P tha principle thatene semestar hour of cradit represents ane hour of classioom meeting par wask far a ssmester, exclusive of ahy kebaratory raating. Laboratory mesting, genarally. ra
two holrs perwask for a samester for ona cradit haur. (from SR 52.1)

¥ yger must alsa submit the Distance Learnlng Fam in erder for tha praposed coursa lo ba considerad for OL dafvery.

1ty ordar o change a program, & pragram changa form must afso ba submiited

Rev 8/09
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Course Review Form
Intellectual Inquiry in Arts & Creatlvrty

Course: A-S 285

Using the course syllabus as reference, identify when and how the following learning outcomes are
addressed in the course. Since learning outcomes will likely be addressed multiple ways within the
same syllabus, please identify a representative example (or examples) for each outcome.

[J An artifact (e.g. an object, product, installation, presentation, record' of a performance etc.) that
demonstrates personal engagement with the creative process either as an individual or as part of a
collaborative.

Example(s) from syllabus:

1/29: Asagnmentt The 100

2/5: The Story, Part’ 1

2/15: PROJECT 1:: Retellrng

3/26: The:Story, Part2 _

4/9: PROJECT 2: Recurring event: documentary .

Brief Description:.

Over the. course of. the semester stydents are requlred to think dlvergently and. cntlcally while working
in_an ateratwe process in: Iens arts, Relylng -on peer. and: mstructor feedback students will ‘create
revrsrons (|terat|ons) based on this feedback Empioymg thls creative and iterative process: ‘students
will create still photos and vrdeos using'a 35mm digital camera that also shoots - hlgh definition video
and create both still ‘and. moving image preces for each ‘exercise. ‘The:-resultant artifacts will be either
thematic photographlc series of still ‘images. or ‘short. videos; both of: which attempt to examine the
aspects and subtleties of this tmage-makmg med[um ‘Each assrgnmentlproyect will produce a- body: of
still images (8-10. rmages each) or a short film-(1-2 minutes). Some of the later projects. allow for.the
student to select either a still- based pro;ect or a video: s'part of the aesthettc declsmn-makmg process.
The nature of both the creation phase. of these artifacts and the delivery phase both make extensive
use of the [earnmg outcome that Tequires. students: to: research and understand: how to: compose an
image in order to learn how. to judge the quahty ofan image ‘or lmages This. process of drscermng and
achievmg a Jevel of: fluency in:basic. desrgn and composrtron skills'as well as developing their ablhty to
see and evaluate creative output is essential to the class and to each of the assignments noted above:

[ ] Evidence that students utilize readings, lectures, presentations or other resources to define and
distinguish approaches (historical, theoretical, and methodological issues) to “creativity” as appropriate
{o the disciplinary practices specific to the subject, medium, or approach of this course.

Example(s) from syilabus

1123: Lecture: History of the still and mov;ng image

3/24; Lecture: The |mportance of sound

3/26: Lecture: Still vs. Video (or both)

Robert C. May Lecture Series (dates TBD) and response paper

Brief Description:

These lectures expand the students’ understandlngs of how and when these technologles came to be
along with raising the. issues with these mediums as art’ forms ‘and prob[ematrzmg the. current state of
this techno!ogy The lectures will. be. followed by discuss:on the attempt to parse the meanings that can
be made (or that are latent within) a moving.image versus a still image. The Robert C. May vrsmng
artist lectures, which occur twice a semester, will provide the students wrth insight into a contemporary

1




artlst's relattonshlp to photographylwdeo aiong wnth the opportunity to. respond and pose quest[ons toa
person_ actively engaged in. the art. making process. The. students will’ respond to the visiting. artist
lecture by producing a- written document that expiores the: themes of that. artist's work and then utlllze
tanguage snmrlarly o write :about their -own creative output-in-the class via creative statements that
accompany each project submitted

[[] The processes and assignments where students apply the logic, laws, and/or constraints of the area
of study, (e.g, “out of the box" thinking or application of given rules or forms).

Example(s) from syllabus:

1/29: The 100

2/5: The Story, Partt. -

2/45: PROJECT 1: Reteihng (on a budget)

3/26: The Story; Part 2

4/9:'PROJECT 2: Recutring event: documentary

Brief Descnptlon , ‘

The course is. prOJect based and every pro_qect revolves an- examznatlon of: the technical and historical
aspects of the camera and appiymg them in new. and creative ways via a: partscular theme or challenge
For instance, “Reteitmg ona budget" 'reqwres students to.shoot a- short fil In5_WhICh they take a well-
known story-or narrative: and restage it only. using- what they have. on: hand, hey. have no budget for
materials; the final goat being to:push the student learn how to see the! environment. around them:with
fresh eyes, and find ways o remterpret the familiar tofit the narrative.: Dunng mid- cnthue the students
engage in a dialog: with ‘each other about composmonai strategies, the foundatlons of art they are
utilizing and how they might i improve upon ‘their: work even further W|th revision pnor to their final. project
critique. There ‘are multip[e challenges here;. the students must_pull from the. historical and technical
information presented in class lectures, mtegrate it into their aSS|gnments in: modes that ‘are wsually
suitable for the project goals, and then: present their work during final’ cntrque framed in a context that
speaks to the hlstoncal strategles and the tools they have utilized to reznterpret their chosen story.

(Piease see the prolect 'sheet and. syliabus timeline ‘for various mid-critique, - discussion, -and ‘final
critique examples.)

[] Assignments or exercises that require students to demonstrate the ability to critically analyze work
produced by other students in this course and in co-curricular events using appropriate tools.

Example(s) from syllabus:

2/15: Critique. of "The. Story, Part 1"

3/12: Critique-of PROJECT 1: Retelling (on a budget)
4/9: Critique . of: The Story, Part 2

4/28 & 4/30: Critique of final project -

Brief Description: '

The student presents their work, dlscusses issues or d:lemmas and: receives oonstructwe criticism from
their peers. viathe. crlthue process. The critiques vary. in Iength dependent on the' durat[on of the project
-‘and in several instances we will' ‘have mid-critiques to answer questions as: they arise - and help to
guide the student to refine their. work andlor determine: how their current concepts might influence their
next: pro;ect The ‘students engage.in a dialog with each ‘cther about composuttona[ strategles the
foundations of art they are utilizing: and how they might ‘improve ‘upon' their work ‘even further with
revision.




] The process whereby students evaluate the process and resuits of their own creative endeavors
and, using that evaluation, reassess and refine their work.

Example(s) from syllabus

2/12: Group project: Stop motion film shoot

2/26: Reviewing concepts and plannmg for.Project 1: Retelling (on a budget)
4/21: In-progress Critique: Project #2: Recurring event, documentary

Brief Description: ‘

There are several: pomts across the. semester where the students are faced: wrth the task of revision
and teamwork For. instance, the stop motron group. project is meant to act as a segue between the still
and moving image; in small groups, the students are-asked to create: a short film using individual still
frames to create a final piece. Together they must come up with ideas and props, and then must make
decisions about how the video will Iook (i.e. aesthetrc demsron makmg) They will assess each other's
contributions and: svaluate the final piece, with revision if deemed: necessary.’ For other: pro;ects we
have concept, plarning and storyboardrng days where students. present initial ideas and in-progress
work to the class for feedback and revision before creating the finalized piece: ‘which will'be critiqued
again by the same cotiort. -

Describe how students demonstrate the use of information literacy resources:.

The students will make use of the Fine Arts Library for research of both photographers and video artists
{and those that cross the. boundarres ‘of both med;ums) The. irbrarys collectlon of -artist and exhibition
monographs wrll be crltlcaE for. not onIy primary -and secondary sources ‘but for viewing examples of
color correct: |mages (which is not guaranteed with an online source) We will be utilizing. the online
databases and inter-fibrary loari ‘program to access materials that otherwise ‘would be hard to obtain
(Irke limited edition artist books and DVDs). They will also view artist videos.and’ documentaries online
via the Video Data Bank and UBUWeb. All: references from the: aforementloned materials ‘will be
mcorporated into’ their: statements and" research based projects: with proper unwersrty ‘citation and
annontated footnotes

Reviewer's Comments:




A-S 285 is an introductory course in digital image making that focuses on the still
and moving image as an art practice. Students will learn the fundamentals of
camera operation and still and moving image editing software in order to build an
individualized portfolio. Students will be introduced to contemporary lens arts
practice through research and assignments. Through the studying, making and
critiquing of still and moving imagery, students will acquire a visual literacy,
develop creative problem solving technigues and recognize the power the
photographic image has on individuals and audiences. The course will also be of
interest to students across disciplines as it integrates art makmg with their
individual research goals.

This course fills a need in our curriculum by combining still and moving imagery
together in one course to provoke discussion, generate concepts, and produce
artwork that examines where these tools overlap and diverge historically,
technically, and conceptually. '




A-S 285 is an introductory course in digital image making that focuses on the still
and moving image as an art practice. Students will learn the fundamentals of
camera operation and still and moving image editing software in order to build an
individualized portfolio. Students will be introduced to contemporary lens arts
practice through research and assignments. Through the studying, making and
critiquing of still and moving imagery, students will acquire a visual literacy,
develop creative problem solving techniques and recognize the power the
photographic image has on individuals and audiences. The course will also be of
interest to students across disciplines as it lntegrates art making with their
individual research goals. :

This course fllls a need in our curriculum by combining still and moving imagery
together in one course to provoke discussion, generate concepts, and produce
artwork that examines where these tools overlap and diverge htstor;caily,
technically, and conceptually.




The Story, Part 2 = Non-linear storytelling

Problem:

Non-linear narratives tell a complete story, however, they do it by creating filmic
structures that “remix” the information. Last time around (The Story, Part 1), your
job was to tell a story with beginning, middle, and end using ten still photographs
in a linear storyline. This time, you must take the SAME story and re-tell it with
video in a NON-LINEAR fashion.

Think about how you can tell a story in flashbacks or flash-forwards, through
multiple characters' viewpoints or storylines, by cutting up your video footage and
"redistributing” it in another order that we can still follow. Also think about palette,
your shooting modes, depth of fleid time of day, etc. to help relate portions of
narrative together

Objectives:

-To generate a plan for breakmg up your story into a non-linear narrative using
visual techniques and diagrams discussed in class.

-To apply your editing skills to produce a video that has technically astute cuts
and transitions.

-To consider the aesthetics of the visual information. The flnal V|de0 s “look™
should support the story.

-To creatively:interpret the assignment.

Guidelines: |

-You must shoot all the video and sound, no appropriation allowed.

-You CAN use special effects this time if it helps to visually exp!ain the
chronology of the story.

-You can "riff" off of your still narrative project if that place or people or subject is
not readily available, but it must be DIRECTLY re[ated to the original pro;ect’
theme.

-Your video must be 2:00 mlnutes in length. No longer, no shorter. chktlme
only.

Timeframe:

Week 10 (Spring Break): Storyboard and planning phase of The Story, Part 2.
Return from Spring Break with concept, test images, and narrative.

Week 11: _

Tuesday: Sound. Using microphones vs. in camera mic. Mlchael Snow's
Wavelength. Christopher Nolan's Memento. Class discussion and presentation of
ideas for The Story, Part 2.

Thursday: Discussion regarding the aesthetic differences between still and
video. How do we determine what is appropriate? Chris Marker s Le Jete and
several Takashi lto videos.




Assignment: Shooting video footage for The Story, part 2 based on plans and

class feedback

Week 12:

Tuesday: Editing week. Introduction to video titles and transitions.

Thursday: Continue editing video footage. Short peer review and discussion of

progress.

Assignment: Complete video for The Story, Part 2. Come to class ready for
critique on Tuesday. Your video should be uploaded to our Google Drive by

Monday night; Reading #8.

Week 13:

Tuesday: Critique The Ston/, Part 2

Grading Rubric:

Levels of Achievement

Criteria "Novice Competent Proficient
Met basic assignment . : .
requirements 1 to 3 points 4 to 7 points 8 to 10 points
Technical comprehension | ‘

of tools (video and 1 to 3 points 4 t0 7 points 8 to 10 points
Premiere) .

Application of - .
compositional tools (non- | 1 to 3 points 4 to 7 points 't 8 to 10 points
linear editing) :

Creative approach

(ideation, storyboard 1 to 3 points 4 to 7 points 8 fo 10 points
planning, etc) :

submission completed o | 4 16 3 points | 4 to 7 points 8o 10 points
Overall effort, revision, and . . .
improvement -1 to 3 points 4 to 7 points 8 to 10 points
Narrative successfully _ , . .
conveyed 1 to 5 points 6 to 10 points 11 to 15 points
Files delivered in correct | . - .
format 1 to 2 points 3 to 4 points 0 to 5 points
Image properly color o

corrected of white 1 to 2 points 3 to 4 points 0 to 5 points
balanced

Image sharp and in focus 1 to 2 points 3 fo 4 points 0 fo 5 points
Smart aesthetic decision- |

making (viewpoint, color 4 to 7 points 8 to 10 points

palette, subject, etc.)

1 to 3 points




